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Robert Adams 
American, born 1937, Orange, NJ 
Lives and works in Astoria, OR 
 
Robert Adams is an American photographer primarily concerned with the changing landscape of 
the American West. Born in Orange, New Jersey, Adams’s family moved to Colorado in 1952. 
He received his bachelor of arts in English from the University of Redlands in California in 1959, 
and eventually earned his Ph.D. in English from the University of Southern California in 1965. 
Adams began photographing landscapes and architecture in the 1960s while working as an 
English professor at Colorado College, but by 1970 he had stopped teaching to pursue 
photography full time. His work began garnering national attention in the mid-1970s with the 
release of his 1974 book The New West: Landscapes Along the Colorado Front Range and his 
inclusion in the 1975 exhibition New Topographics: Photographs of a Man-Altered Landscape 
curated by William Jenkins at the International Museum of Photography in Rochester, New 
York. This exhibition also included works by Lewis Baltz, Joe Deal, Frank Gohlke, Nicholas 
Nixon, John Schott, Stephen Shore, and Henry Wessel, Jr. Adams’s works largely focus on 
moments of regional transition, such as the suburbanization of Denver, the changing landscape 
of Los Angeles in the 1970s and 1980s, and the clear-cutting of forests in Oregon in the 1990s.  
 
Among many awards, Adams has received the Guggenheim Fellowship in 1973 and 1980, the 
MacArthur Foundation Fellowship in 1994, and in 2006, the Deutsche Börse Prize. In 2009, he 
was awarded the Hasselblad Foundation International Award in Photography, and in 2014 was 
elected to the American Academy of Arts and Letters. His works are held in major museum 
collections worldwide, including the Portland Art Museum, Portland, OR; Whitney Museum of 
American Art, New York; Museum of Modern Art, New York; Metropolitan Museum of Art, New 
York; Denver Art Museum, Denver, CO; Yale University Art Gallery, New Haven, CT; and the 
National Gallery of Art, Washington, DC. 
 

 

Robert Adams  

On Signal Hill, Overlooking Long Beach, California, 1983  
Gelatin silver print 
17 ¾ x 14 ¼ inches 
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Lewis Baltz 
American, born 1945, Newport Beach, CA 
Died 2014, Paris, France 
 
Along with Bernd and Hilla Becher, Stephen Shore, and Henry Wessel, Lewis Baltz is one of the 
most important representatives of the New Topographics movement, a movement critical to the 
development of conceptual photography. The American West became prime territory for Baltz’s 
photographic explorations, due to the stark dichotomy between the natural landscape and man-
made constructions. While the human figure is exceedingly rare in Baltz's work, the human 
presence is bleakly visible. His photo series document the consequences of industrial 
civilization on the landscape, focusing on fringe spaces such as urban wastelands, abandoned 
industrial sites, and warehouses. In the mid-1960s, Baltz turned towards a reduced, minimalist-
style aesthetic, aligning himself with artists in the fields of painting, sculpture, and Land Art such 
as Donald Judd, Frank Stella, Jasper Johns and Sol LeWitt. According to Los Angeles Times 
writer Cathy Curtis, “Continuous Fire Polar Circle offers a filmstrip-like view, in seven 
photographs, of a miniature apocalypse: a huge incinerator burning rubble at the top of the 
world.” The New Industrial Parks Near Irvine, California offers a refined outlook on the banal 
details of a site under construction, with what Curtis refers to as, “… 51 fragmentary views of 
boxy factory buildings built on a featureless land under a bleached-out sky. The blank facades 
offer no hints of the type of work that might actually go on inside.” 
 
Baltz studied photography at the Art Institute in San Francisco from 1966 – 69, and went on to 
hold various teaching positions and professorships through the 1970s. In 1975 Lewis Baltz took 
part in the exhibition New Topographics: Photographs of a Man-Altered Landscape, curated by 
William Jenkins at the International Museum of Photography in Rochester, New York. He was 
the recipient of several fellowships including a John Simon Guggenheim Memorial Fellowship in 
1977. His works have been featured in numerous international solo and group exhibitions, 
including solo exhibitions at Centre Georges Pompidou, Paris (1992); Canadian Centre for 
Architecture, Montreal, Québec (2002); California Museum of Photography, University of 
California, Riverside (2010); and Kunstmuseum Bonn, Germany (2012). His work has been 
included in major group exhibitions at venues including the Whitney Museum of American Art, 
New York (1999); Tate Modern, London (2003); and San Francisco Museum of Modern Art 
(2010). 
 

 

Lewis Baltz 
The New Industrial Parks Near Irvine, California, 1974  
Fifty-one gelatin silver prints 
Each 17 ½ x 14 ½ inches 
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Bernd Becher  
German, born 1931, Siegen, Germany 
Died 2007, Rostock, Germany 
 
Hilla Becher 
German, born 1934, Potsdam, Germany 
Died 2015, Düsseldorf, Germany 
 
German artists Bernd and Hilla Becher, who began working together in 1959 and married in 
1961, are best known for their “typologies,” grids of black-and-white photographs illustrating 
variations on single types of industrial structures. The Bechers would travel extensively to 
systematically photograph structures related to industry and mining, some of which were on the 
verge of vanishing. At each site the Bechers would create landscape views of the entire plant, 
which set the structures in their context and reveal how the structures relate to each other. 
While their typologies follow the simplicity of an engineer’s drawing, their landscapes work to 
evoke the overall experience of a particular place.  
 
In 2004, the Bechers received the Hasselblad Foundation International Award in Photography, 
an award granted to photographers recognized for major achievements. Their works are held in 
numerous public collections including the Museum of Contemporary Art Chicago, Chicago, IL; 
Cincinnati Art Museum, Cincinnati, OH; Los Angeles County Museum of Art, Los Angeles, CA; 
Solomon R. Guggenheim Museum, New York City, NY; Museum of Modern Art, New York City, 
NY; National Museum of Modern Art Tokyo, Tokyo, Japan; Musée Cantonal des Beaux-Arts, 
Lausanne, Switzerland; Leeds Art Gallery, Leeds, England; and Tate Modern, London, England. 
 

 

Bernd and Hilla Becher 
Winding Tower, 1972 (top); 1968 (bottom)  
Two gelatin silver prints 
9 ½ x 6 ¾ inches and 9 ½ x 7 1/8 inches 
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Bill Brandt  
British, born 1904, Hamburg, Germany 
Died 1983, London, England 
 
Bill Brandt, widely considered to be one of the most important British photographers of the 20th 
century, enabled viewers to see the world with, as he put it, “a sense of wonder,” through an 
extensive variety of subjects and printing styles. He began his career as an assistant to Man 
Ray in Paris, working in Surrealist photography, but upon returning to England became known 
for his penetrating documentary work. Brandt's early work was a mixture of photojournalism for 
magazines and personal photographic projects. He was drawn to the British class system, and 
much of his work underscores its inequalities during the inter-war years. He became well known 
as a photographer during the Second World War, principally for his images of London during the 
Blitz of WWII. After the war, Brandt turned his focus to the human body and abstract 
landscapes, experimenting freely with artificial light, cropping, and photomontage. His works on 
view here capture the atmospheric moodiness of England between the years of economic 
depression and the outbreak of the Second World War. Brandt’s penchant for dynamic angles 
and rich contrast sets his work apart as both aesthetically and technically refined. 
 

 
 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

Bill Brandt 
A Snicket in Halifax, 1937 
Gelatin silver print 
9 1/8 x 7 ¾ inches  
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Frank Breuer  
German, born 1963, Rheinbach, Germany  
Lives and works in Cologne, Germany 
 
Frank Breuer studied photography at the University of Applied Sciences in Cologne, Germany, 
and at the Düsseldorf Academy of Arts under Bernd Becher, a pioneer of the New Topographics 
movement. Breuer’s work focuses on isolating industrial structures in desolate landscapes to 
highlight the artificiality and object-ness of his subjects, imbuing them with a temporality and 
monumentality removed from their original context, as he continues to investigate the globalized 
world of post-industrial, capitalist society.  
 
From 2003 to 2004, Breuer was a visiting lecturer on visual and environmental studies at 
Harvard University. His work has been exhibited widely, including solo exhibitions at Taubert 
Contemporary, Berlin (2011); Richard Levy Gallery, Albuquerque, NM (2008); McNamara 
Gallery, Wanganui, New Zealand (2008); the St. Louis Art Museum, St. Louis, MO (2007); 
Goethe Institut, Beijing and Hong Kong (2005); and Jousee Enterprise art contemporain, Paris 
(2005). Breuer’s work is held in numerous public collections, including Deutsche Bank, 
Frankfurt, Germany; Martin Z. Margulies Collection, Miami, FL; Museum of Fine Arts, Houston, 
TX; Metropolitan Museum of Art, New York, NY; Saint Louis Art Museum, Saint Louis, MO; and 
the Getty Museum, Santa Monica, CA. 
 

 

 

Frank Breuer  
Untitled, 2000 
Two C-prints 
Each 18 ½ x 39 5/8 inches 
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Lynne Cohen 
American-Canadian, born 1944, Racine, WI 
Died 2014, Montreal, Canada 
 
"My work has always been about psychological, sociological, intellectual and political artifice. 
This is apparent in the early pictures, but in recent years it is clearer still. I am now more 
preoccupied by deception, claustrophobia, manipulation and control. . .  I take my work to be 
social and political but there is no concrete message.”  

- Lynne Cohen, 2001 
 
Lynne Cohen began her artistic training as a sculptor and print-maker, but became fascinated 
by photography through the neutral lighting, depth of field, and compositional techniques used in 
advertising and real estate catalogs. By 1971, Cohen was working as a photographer, creating 
arresting images of interior domestic or work spaces. Her scenes, usually shot in black and 
white, are notable for their flat lighting and absence of human forms.  While the interior spaces 
she chose to depict may be familiar to viewers, Cohen's generic portrayal of offices, waiting 
rooms, and leisure centers highlights their impersonal design, creating awkward tension and an 
eerie residual feeling, alluding to the ways in which human behavior and aesthetic awareness 
may be conditioned by corporate culture.  
 
Lynne Cohen taught photography at the University of Ottawa from 1974 to 2005. She was a 
Governor General’s Award winner, recipient of the Art Institute of Chicago’s Logan Award, and 
the Canada Council’s Victor Martin Lynch-Staunton Award. Her photographs have been widely 
exhibited including works at the International Center of Photography, New York; Walker Art 
Center, Minneapolis, MN; Museum of Modern Art, New York; Corcoran Gallery of Art, 
Washington DC.; and the Galerie Nationale du Jeu de Paume, Paris, France. 
 

 

Lynne Cohen  
Veterinarian’s Waiting Room, 1977 
Gelatin silver print 
7 ½ x 9 ½ inches  
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John Divola  
American, born 1949, Los Angeles, CA 
Lives and works in Riverside, CA 
 
"I came to the conclusion that [photography] was the primary arena of contemporary art, and 
that all painting and sculpture and performance was, from a practical point of view, made to be 
photographed, to be re-contextualized, and talked or written about." 

  - John Divola 
 
While the photographs of John Divola represent such diverse subjects as buildings, landscapes, 
studio objects, portraits, and animals, his primary concerns are deeply conceptual, challenging 
the boundaries between what is real and what is an illusion. For his Vandalism series (1974 – 
75), Divola created what he referred to as “straight photographs of manipulated environments 
(abandoned houses).” The artist laid down aggressive and destructive marks upon the ruins of 
abandoned houses in Los Angeles, in an act of human intervention straddling the lines between 
performance, sculpture, and installation, integrated with the unavoidable natural processes of 

decomposition.  
 
John Divola earned a Bachelor of Arts from California State University, Northridge, California, in 
1971, a Master of Arts from the University of California, Los Angeles, in 1973, and a Master of 
Fine Arts from the University of California, Los Angeles in 1974. Currently, Divola is a professor 
of art at the University of California, Riverside. He has won numerous awards and grants, 
including four National Endowment for the Arts Photography Fellowships. His works are held in 
public collections throughout the world including the Carnegie Institute, Detroit, MI; Centre 
Pompidou, Paris, France;  Fotomuseum Winterthur, Winterthur, Switzerland; Getty Museum, 
Los Angeles, CA; International Museum of Photography, Rochester, NY; Metropolitan Museum 
of Art, New York, NY; Museum of Contemporary Art, Los Angeles, CA; Museum of Modern Art, 
New York, NY; San Francisco Museum of Modern Art, San Francisco, CA; Smithsonian 
American Art Museum, Washington, DC.; Tokyo Metropolitan Museum, Tokyo, Japan; Victoria 
and Albert Museum, London, England; and Whitney Museum of American Art. New York, NY. 
 

 

John Divola  
Vandalism (74V01), 1974  
Gelatin silver print 
7 x 7 inches 
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Walker Evans  
American, born 1903, St. Louis, MO 
Died 1975, New Haven, CT 
 
Walker Evans is credited by many as the progenitor of the documentary tradition in American 
photography and widely considered as one of the most important artists of the 20th century.  He 
began photographing in the late 1920s, and was remarkably productive during the Great 
Depression years of 1935–36. Evans began to photograph for the Resettlement Administration, 
later known as the Farm Security Administration (FSA), in 1935, documenting workers, 
architecture, and small-town life in the Southeastern United States. Evans’s propensity to distill 
the spirit of American life from the mundane reveals a profound respect for the ordinary citizen, 
and secured his reputation as America’s preeminent documentarian. 
 
In 1938, the Museum of Modern Art, New York, presented "Walker Evans: American 
Photographs," the first exhibition by the museum devoted to the work of a single photographer. 
In 1965, Evans left Fortune magazine, where he had been a staff photographer for twenty 
years, to become a professor of photography and graphic design at Yale University. He 
remained in the position until 1974, a year before his death. Evans’s photographs are held in 
numerous public collections including the J. Paul Getty Museum, Los Angeles, CA; Metropolitan 
Museum of Art, New York, NY; Museum of Modern Art, New York, NY; National Galleries of 
Scotland, Edinburgh, Scotland; National Gallery of Art, Washington DC.; San Francisco 
Museum of Modern Art, San Francisco, CA; Smithsonian American Art Museum, Washington 
DC.; U.S. Library of Congress, Washington DC.; Whitney Museum of American Art, New York, 
NY; Yale University Art Gallery, New Haven, CT; and the Cincinnati Art Museum, Cincinnati, 
OH. 
 

 
 

Walker Evans  
Easton Pennsylvania, 1936  
Gelatin silver print 
7 ½ x 9 ½ inches  
 
 
 

http://www.artcyclopedia.com/scripts/r.pl?R011+8
http://www.metmuseum.org/collection/the-collection-online/search?who=Evans%2c+Walker%24Walker+Evans&pg=1
http://www.metmuseum.org/collection/the-collection-online/search?who=Evans%2c+Walker%24Walker+Evans&pg=1
http://www.artcyclopedia.com/scripts/r.pl?R014+152
http://www.artcyclopedia.com/scripts/r.pl?RK91+215
http://www.artcyclopedia.com/scripts/r.pl?RK91+215
http://www.nga.gov/content/ngaweb/Collection/artist-info.6608.html?artobj_artistId=6608&pageNumber=1
http://www.artcyclopedia.com/scripts/r.pl?R498+122
http://www.artcyclopedia.com/scripts/r.pl?R498+122
http://www.artcyclopedia.com/scripts/r.pl?RA89+424
http://www.artcyclopedia.com/scripts/r.pl?R982+2
http://www.artcyclopedia.com/scripts/r.pl?R082+207
http://www.artcyclopedia.com/scripts/r.pl?RH51+119
http://www.artcyclopedia.com/scripts/r.pl?R005+59
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Frank Gohlke  
American, born 1942, Wichita Falls, TX 
Lives and works in Tucson, AZ 
 
Frank Gohlke began photographing as a student of English literature in the Yale Graduate 
Studies program, quickly receiving encouragement from established photography giant Walker 
Evans. His photographic sensibility has tended towards the austere, often focusing on 
landscapes marked by their history of human habitation. According to biographer Andrew 
Kensett: 

 
Gohlke’s pivotal grain elevator project, begun soon after his arrival in Minneapolis in 1971, 
examines a particularly American piece of architecture and its place within a particularly American 
landscape: the Big Empty. The silos, each a monolith erected in the name of maximized utility, 
brim with cultural data. They are avowals of the health of the community and the agricultural 
system sent heavenward. Their scale, proportions, number, material, and their situation within the 
landscape connote meaning, and Gohlke’s methodical documentation of their variations stops 
just short of typology. Through his lens the elevators are at once familiar and profoundly alien, 
fixtures of the Midwestern topography and recently excavated ruins that just happen to still be 
functioning. 
 

Frank Gohlke is currently a Laureate Professor of Photography at the University of Arizona and 
the Senior Research Fellow at the Center for Creative Photography, both in Tucson, AZ. His 
works are included in the permanent collections of the Museum of Modern Art, New York, NY; 
Metropolitan Museum of Art, New York, NY; Bibliotheque Nationale, Paris, France; San 
Francisco Museum of Modern Art, San Francisco, CA; and the National Gallery of Canada. 
 

 

Frank Gohlke  
Grain Elevators, Minneapolis, 1974  
Gelatin silver print 
14 x 17 inches   
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Albert Renger-Patzsch  
German, born 1897, Würzburg, Germany   
Died 1966, Wamel, Germany 

 

"The secret of a good photograph—which, like a work of art, can have esthetic qualities—is its 
realism… Let us therefore leave art to artists and endeavor to create, with the means peculiar to 
photography and without borrowing from art, photographs which will last because of their 
photographic qualities."  

    - Albert Renger-Patzsch 

In 1925, Renger-Patzsch began his career in photography as a freelance documentary and 
press photographer. He rejected both “Pictorialism,” an imitation of painting, and the 
experimentation of photographers who relied on astounding techniques. In his photographs, 
Renger-Patzsch sought to reveal the exact, detailed appearance of objects, believing that the 
underlying structure of his subjects did not require any augmentation by the photographer. In his 
1928 book Die Welt ist schön (The World Is Beautiful), he showed images from both nature and 
industry, each depicted in his clear, transparent style. These cool, detached images formed the 
photographic basis of the Neue Sachlichkeit (“New Objectivity”) movement in German art and 
architecture. 
 
In the 1930s, Renger-Patzsch taught photography for a short time, but left academia during the 
rise of Nazism. From the 1940s until his death, he focused on his own projects, working as a 
freelance photographer and publishing his photographs in printed collections. His later subjects 
included natural landscapes, industrial landscapes, trees, and stones. 
 

 

Albert Renger-Patzsch  
Zeche Katherina, Essen, 1954/55  
Gelatin silver print 
8 ¾ x 6 ½ inches  
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Mark Ruwedel  
American, born 1954, Bethlehem, PA  
Lives and works in Long Beach, CA 
 
 
Mark Ruwedel is an artist who has been photographing remote locations in North America for 
over a quarter century, pursuing massive projects depicting railroad construction, pre-
Columbian sites, the landscapes of nuclear weapons, and failed attempts to live in the harsh 
environment of the desert. An affinity for stark, desolate landscapes led Ruwedel to focus on the 
desert as his principal field of examination, exploring subtle perceptions about the historical 
context of landscape photography in juxtaposition with contemporary examples. Influenced by 
photographers such as Lewis Baltz and Robert Adams, Ruwedel’s works investigate geological 
and human affects on the earth’s surface. These images are rife with history as the landscapes 
reveal themselves as being both a record of natural geological processes as well as a plane of 
human enterprise.  
 
Ruwedel’s works are held in numerous public collections including the Canadian Museum of 
Contemporary Photography, Ottawa, Canada; Cleveland Art Museum, Cleveland, OH; Los 
Angeles County Museum of Art, Los Angeles, CA; Metropolitan Museum of Art, New York, NY; 
National Gallery of Art, Washington, DC; National Gallery of Australia, Canberra, Australia; 
National Gallery of Canada, Ottawa, Canada; San Francisco Museum of Modern Art, San 
Francisco, CA; Seattle Art Museum, Seattle, WA; Smithsonian Museum of American Art, 
Washington, DC; Tate Modern, London, UK; The J. Paul Getty Museum, Los Angeles, CA; and 
the U.S. Library of Congress, Washington, DC. 
 

 

Mark Ruwedel  
Dusk #17 (Antelope Valley #219)  
Gelatin silver print 
11 x 14 inches 
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Ursula Schulz-Dornburg 
German, born 1938, Berlin, Germany 
Lives and works in Düsseldorf, Germany 
 
Ursula Schulz-Dornburg is known for her interest in architecture and her typological 
production/display style, focusing on a single form and cataloging its variants. Her exploration of 
photographs as typology reveals parallels to the work of Bernd and Hilla Becher, though Schulz-
Dornburg’s work emerged not only from New Objectivity-inspired formalism, but also through a 
social documentary interest in the Middle East. In her series Bushaltestelle (Bus Stops), Schulz-
Dornburg’s photographs of bus stops in Armenia display the remnants of Soviet-era socialist 
architecture. Here, Schulz-Dornburg captures a great variation of form, revealing both the 
structural simplicity of each bus stop, as well as unexpected modernist decorative elements. In 
the most commonplace of social spaces, Schulz-Dornburg skillfully reminds the viewer that 
these bus stops are not merely residual structures of a collapsed past, but places that still serve 
their originally intended purpose, as spaces designated for waiting. 
 
Schulz-Dornburg’s work has been exhibited in museums worldwide including the Tate Modern, 
London, England; Kunstparterre Munich, Munich, Germany; Musee d’Art Moderne de la Ville de 
Paris, Paris, France; Museum Ludwig, Cologne, Germany; Art Institute Chicago, Chicago, IL; 
Corcoran Gallery, Washington, DC.; Centro Fotografico Alvaraes Bravo, Mexico City, Mexico; 
and the Museum of 20th-Century Art, Vienna, Austria. 
 

 

Ursula Schulz-Dornburg  
Hoktemberjan, Armavir, 2001 
Gelatin silver print 
14 x 17 ½ inches  
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Henry Wessel, Jr.  
American, born 1942, Teaneck, NJ 
Lives and works in Point Richmond, CA 
 
Henry Wessel, Jr. first gained recognition in the 1970s as part of the New Topographics 
movement, challenging the established conventions of documentary and landscape 
photography through descriptive, yet poetic images of the mundane. As a teenager, Wessel was 
fascinated by the Polaroids and 8 x 10 inch glossies displayed in his mother’s New Jersey real 
estate office, which inspired his Real Estate Photographs series of bungalows in Southern 
California from 1990-1991. In the introduction to the book Henry Wessel: House Pictures, 
Jeffrey Fraenkel writes: 
 

Grounded in the familiar conventions of “real estate photography,” Wessel’s portraits of houses 
are records of ideals, ambitions, battles won and lost, the exigencies of economics and hard-
nosed American pragmatism… Like Walker Evans, who also saw American houses as 
manifestations of a complex cultural fabric, Wessel respects the individuality of his subjects. Each 
has an explicit personality, and every detail (or lack thereof) is acknowledged as the product of 
someone’s conscious decision. In Wessel’s view, the architecture of these houses reflects the 
human beings who built and live in them as distinctly as genetics define a face. We should not be 
surprised to find his pictures simultaneously comic and melancholy, modest and proud. 

Wessel is resident faculty in the photography department of the San Francisco Art Institute. He 
has received the John Simon Guggenheim Memorial Foundation Fellowship twice, in 1971 and 
1979, and three National Endowment for the Arts grants (1975, 1977, and 1978). His work was 
included in New Topographics: Photographs of a Man-Altered Landscape at the International 
Museum of Photography in Rochester, New York, in 1975. Wessel's photographs are held in the 
permanent collections of such institutions as the Art Institute of Chicago, IL; Center for Creative 
Photography, University of Arizona, Tucson, AZ; Fogg Art Museum, Harvard University, 
Cambridge, MA; Los Angeles County Museum of Art, Los Angeles, CA; Metropolitan Museum of 
Art, New York, NY; and the Victoria and Albert Museum, London, England.  
 
 

 
 
Henry Wessel, Jr. 
Forty Real Estate Photographs, 1990-1991  
C-prints 
Each 6 x 9 inches 

https://www.artsy.net/gene/new-topographics
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[Intentionally Blank] 


