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INSTALLATION ARTISTS (Upper and Lower Gallery) 
 

 
ANTONIO ADAMS 
(16) Guardian Protector as Segue-Bird, (28) Guardian Protector as Segue-Man, 2015 
Acrylic paint on wood, buttons, metal adornments 
Segue-Bird: 41 ½ x 9 ¼ x 5 ½ inches; Segue-Man: 50 ¾ x 13 ½ x 7 ¼ inches 
$250 each 
 
 

 
JOHN CARRICO 
Too Drunk…, 2015 
Neon 
Approximately 60 x 36 inches 
$2,500 
 

 
 

TORY FAIR 
Heap, 2015 
Concrete, rubber, foam 
18 x 84 x 70 inches 
Price on request 

Individual components available from $500 to $1,500 
 
 

 

ADAM HENRY 
Hit King, 2015 
Spray enamel paint 
84 x 316 inches 
Commission upon request 
 

 
ALFRED STEINER 
Into the Void, 2015 
Oil and acrylic gesso on medium density fiberboard with steel hardware 
108 x 100 inches 
$15,000 

 

www.westonartgallery.com 



 

JOE WARDWELL 
Need More, 2015 
(29) Gimmie Gimmie Gimmie, (31) Don’t Know What For, (31) I 
Need Some More  
Oil and spray paint on Arches oil paper 
(91) 22 x 30 inches each 
Overall installation dimensions: Left wall 154 x 210 inches; 

Right wall: 154 x 180 inches 
$1,500 each or three for $3,500 
NOTE: Consult diagrams below for exact image selection. Left wall (top), Right wall (bottom) 
 

 
 

 
 



 

STREET-LEVEL GALLERY 

 

Fred G. Johnson 

American, born 1892, Chicago, IL 

Died 1990, Sun City, AZ 

Untitled (Man-Killer Python circus sideshow banner), 1940 

Paint on canvas 

144 x 96 inches 

Collection of Dot and Dana Brunson 

Fred G. Johnson was a prolific circus and sideshow banner artist whose career spanned 65 years. Known as the "Picasso of 

circus art,” Johnson’s banners were displayed by circuses such as Ringling Brothers, Barnum & Bailey, and Clyde Beatty.  

His paintings were displayed at the Chicago World's Fair of 1933, called “A Century of Progress.” Though most of his 

banners were lost, a few surviving works are preserved in circus museums in Baraboo, WI, home to Ringling Brothers, 

and Sarasota, FL. In 1981, a number of Johnson’s works were auctioned by Sotheby's, including “Minnie Ha-Ha the Monkey 

Girl” and “Dickie the Penguin Boy.” In July 1989, the State of Illinois Art Center Gallery held the only exhibition of 

Johnson’s banner paintings as fine art during his lifetime. 

This banner by Johnson advertised an early snake-charming sideshow act, travelling with several different circuses. While the 

banner portrays a giant python coiling around a man, in his book Secrets of the Sideshows, author Joe Nickell states, “Most of 

the European and American snake charmers have been women. The combination of scantily clad ladies and their fang-

bearing charges is a subtly erotic, beauty-and-the-beast theme that is irresistible to banner artists.” 

 

LOWER ENTRY 

 

Yinka Shonibare MBE (RA) 

British-Nigerian, born 1962, London, UK 

Lives and works in London, UK 

Untitled (from Jim’s Escape), 2010 

Wood, piano wire, and Dutch wax printed cotton textile 

64 x 20 x 1 inch (dimensions variable) 

1/25 kites 

Collection of Linda Schwartz 

Yinka Shonibare MBE (RA) was born in London and moved to Lagos, Nigeria at the age of three. He returned to London to 

study Fine Art at Byam Shaw College of Art (now Central Saint Martins College of Art and Design), and received his MFA 

from Goldsmiths College, graduating as a member of the “Young British Artists” generation. Shonibare is known for his 

exploration of colonialism and post-colonialism within the contemporary context of globalization, especially the 

interrelationship between Africa and Europe and their respective economic and political histories. He describes himself as a 

“post-colonial” hybrid, questioning the meaning of cultural and national definitions. He was a Turner prize nominee in 2004 

and awarded the decoration of Member of the “Most Excellent Order of the British Empire.” In 2013, he was elected Royal 

Academician by the Royal Academy of Arts. Shonibare has exhibited at the Venice Biennial and internationally at leading 

museums worldwide. In September 2008, his major mid-career survey commenced at the MCA Sydney and toured to the 

Brooklyn Museum, NY, in June 2009 and the Museum of African Art at the Smithsonian Institution, Washington DC, in 

October 2009.  

This kite is from Shonibare’s 2010 installation Jim’s Escape, an installation of 25 unique kites commissioned by the CCA 

Wattis Institute of San Francisco. The installation was made in response to the Mark Twain slave character that goes in 

search of freedom in The Adventures of Huckleberry Finn. As with much of Shonibare’s work, the sobering themes of power 

and post-colonial relationships underpinning Jim’s Escape is countered by a sense of playfulness. 

https://en.wikipedia.org/wiki/Pablo_Picasso
https://en.wikipedia.org/wiki/Ringling_Brothers
https://en.wikipedia.org/wiki/Barnum_%26_Bailey
https://en.wikipedia.org/wiki/Clyde_Beatty
https://en.wikipedia.org/wiki/Century_of_Progress
http://www.sideshowworld.com/10-SP1/CWM/SSP-CWM-1.html
https://en.wikipedia.org/wiki/Baraboo,_Wisconsin
https://en.wikipedia.org/wiki/Ringling_Brothers
https://en.wikipedia.org/wiki/Sarasota,_Florida
https://en.wikipedia.org/wiki/Sotheby%27s


 

WEST GALLERY (from right of entrance) 

 

Jason Rhoades 

American, born 1965, Newcastle, CA 

Died 2006, Los Angeles, CA 

Light, 1997  

Plastic bucket with lid, transformer, electrical wiring and fluorescent light 

96 x 12 inches diameter  

Collection of Linda J. and George J. Kurz 

Up to his untimely death in 2006 from heart-failure at the age of 41, Jason Rhoades consistently pushed the boundaries of 

aesthetic conventions and the rules governing the art world. His conceptual force and his desire to redefine and expand the 

space in which artworks are made and exhibited earned him a reputation as an artist’s artist. Believing that the creative 

process demanded ultimate freedom, his sculptures and installations could be dangerous, overwhelming, offensive, and awe-

inspiring. Rhoades received his M.F.A. from the University of California, LA, in 1993, studying under Paul McCarthy. Later 

that year he joined David Zwirner, becoming part of the gallery's original roster of artists, and had his first New York solo 

show. During his lifetime, Rhoades's work was better received in Europe than the United States. He has been exhibited 

internationally since the 1990s, including the Kunsthalle Basel (1996); the Van Abbemuseum, Eindhoven, The Netherlands; 

Kunsthalle Nürnberg, Nuremberg, Germany (both 1998); Deichtorhallen Hamburg, Germany (1999); Museum Haus Esters, 

Krefeld, Germany (2000); Museum Moderner Kunst Stiftung Ludwig Wien (MUMOK), Vienna (2002); Le Magasin - Centre 

National d'Art Contemporain de Grenoble, France (2005); and the Centro de Arte Contemporáneo de Málaga, Spain (2006). 

Work by the artist has been prominently featured in group exhibitions worldwide, including NYC 1993: Experimental Jet 

Set, Trash and No Star at the New Museum, NY (2013), the Whitney Biennial (1995, 1997, and 2008), and the Venice 

Biennale (1997, 1999, and 2007). Museum collections which hold works by the artist include the Centre Georges Pompidou, 

Paris; Hamburger Bahnhof - Museum für Gegenwart, Berlin; Los Angeles County Museum of Art; Museum of 

Contemporary Art, LA; The Museum of Modern Art, NY; San Francisco Museum of Modern Art; Solomon R. Guggenheim 

Museum, NY; Stedelijk Museum, Amsterdam; Tate Gallery, London; and the Whitney Museum of American Art, NY. 

In his artistic practice, Rhoades chose to avoid the traditional sculptural materials of stone, clay, and metal. Instead, he 

constructed sprawling installations and outlandish sculptures out of quotidian elements. His piece A.B.S. Gun with Pom Fritz 

and Aqua Net, made with PVC pipe, wire, tape, wood, and an operating manual was shown at the Weston Art Gallery in 

1997, as part of the exhibition projects.doc: Selections from the Robert J. Shiffler Collection and Archive. 

 

 

Carolyn L. Mazloomi  

American, born 1948, Baton Rouge, LA 

Lives and works in West Chester, OH 

Strange Fruit, 2005  

Quilt 

51 ½ x 44 inches 

 

Collection of Sara M. and Michelle Vance Waddell 

Carolyn Mazloomi is among the most influential African American quilt historians and quilt artists of the twenty-first 

century. She has written several books on African American-made quilts and is an authority in the field. Mazloomi grew up 

in Baton Rouge, LA, in a family of self-taught artists. Mazloomi’s family history and the histories of other families from her 

adolescence act as inspiration for her quilts, which also contain references to African American life and history, her African 

ancestry, music, and the status of women. In 1985, Mazloomi founded the Women of Color Quilters Network: an 

international quilting organization. This organization has grown to consist of 1,700 members and successfully works to unite 



 

quilters and promote the art. Widely exhibited in the United States and internationally, her quilts are included in permanent 

collections of museums such as the Smithsonian American Museum of Art, National Civil Rights Museum, Mint Museum, 

American Museum of Art and Design, and the Wadsworth Museum. She was one of six artists commissioned to create 

artwork for the National Underground Railroad Freedom Center Museum in Cincinnati, OH. Mazloomi received the 2014 

Bess Lomax Hawes NEA National Heritage Fellowship Award, the nation's highest honor in the folk and traditional arts, 

recognizing an individual who has made a significant contribution to the preservation and awareness of cultural heritage. The 

Ohio Arts Council awarded Mazloomi the first Ohio Heritage Fellowship Award in 2003, a distinction bestowed on the 

state's living cultural treasures. 

Mazloomi’s Strange Fruit illustrates the Billie Holiday song of the same title, constructing a visual representation of the 

protest song against the practice of lynching in the United States. The piece utilizes various orange and red hues to symbolize 

the burning and torture of African Americans at this time, while the Ku Klux Klan depictions are juxtaposed with American 

symbols in order to criticize the fact that America allowed these lynchings to occur, creating a sarcastic criticism of American 

pride. Mazloomi meant the piece to be a sacred offering to those African Americans who have been lynched, and an honorary 

piece to those who have fought for racial justice. 

 

Vito Acconci 

American, born 1940, the Bronx, New York City, NY 

Lives and works in Brooklyn, NY 

Rubbing Piece (Performance Stills), 1970 

Four Polaroid photographs 

16 x 20 inches framed 

Collection of Michael Lowe 

Vito Acconci was born in 1940 in the Bronx, NY. He earned a BA in literature from Holy Cross College in Worcester, MA, 

in 1962, and completed an MFA in writing at the University of Iowa in Iowa City in 1964. After returning to New York, he 

went on to develop a diverse body of work in poetry, criticism, performance art, sound, film and video, photography, and 

sculpture. In 1969, he began using photography to document various actions that he executed in order to understand how his 

body moved in space. In the same year, he performed Following Piece, in which he followed passersby on the street until 

they entered private spaces. From 1969 to 1974 he continued to explore movement in space, using film and video and adding 

text panels to his photographs documenting his actions. In the late 1970s, Acconci began making sculptures referencing 

architecture and furniture. Since the late 1980s, the artist has worked with Acconci Studio, located in Brooklyn, NY. This 

collaborative group, which includes designers in addition to Acconci, develops several public artworks and architectural 

projects annually.  

Acconci has taught at numerous institutions, among them the California Institute of the Arts in Valencia, CA; Nova Scotia 

College of Art & Design in Halifax; San Francisco Art Institute; School of the Art Institute of Chicago; School of Visual Arts 

in New York; University of North Carolina at Chapel Hill; and Yale University in New Haven, CT. Since his first solo show 

in 1969, at the Rhode Island School of Design in Providence, Acconci has participated in numerous exhibitions. 

Retrospectives have been organized by the Stedelijk Museum in Amsterdam (1978) and the Museum of Contemporary Art in 

Chicago (1980). Print retrospectives have been mounted by Landfall Press in New York (1990) and the Gallery of Art at the 

University of Missouri in Kansas City (1994). Acconci’s achievements have been recognized with several awards, including 

fellowships from the National Endowment for the Arts (1976, 1980, 1983, and 1993), John Simon Guggenheim Memorial 

Foundation (1979), and American Academy in Rome (1986). He is also the recipient of the International Sculpture Center’s 

Lifetime Achievement Award (1997) and two New York City Art Commission Awards for Excellence in Design (1999 and 

2004).  

In Rubbing Piece (1970), Acconci sat in a restaurant and rubbed his arm until a sore was produced, in part, to see if viewers 

were more likely to approach him if he made himself vulnerable. Rubbing Piece and other action-performances of the early 

1970s worked to demonstrate the body’s materiality, the body’s existence in time, and the body as a measuring device. In The 

Semiotics of Theatre and Drama, Keir Elam notes that Acconci’s Rubbing Piece is a “Private activity [that] measures the 

public activity at the restaurant – ‘sore time’ rather than ‘clock time’.”  



 

Adrian Piper 

American, born 1948, New York City, NY 

Lives and works in Berlin, Germany 

Vanilla Nightmare #4a, 1986 

Charcoal on newspaper 

22 x 13 ¾ inches 

Collection of Sara M. and Michelle Vance Waddell 

Born in Harlem, Adrian Piper began her career as a visual artist, studying at New York’s School of Visual Arts (1969) and 

City College (1974), before pursuing degrees in philosophy at Harvard University (M.A. 1977, Ph.D. 1981). As a 

distinguished analytic philosopher, her research has focused on meta-ethics and Immanuel Kant’s metaphysics. Piper began 

to present her ideas in a public realm through performance art, sequential photography, and video. By “theatricalizing” 

painful memories, Piper intentionally removed the situation from a personal realm to address universal moral issues. In the 

early 1970s, she gained widespread notoriety when she dressed up as an African-American man—the “mythic being”—in 

order to expose racial, class, and gender stereotypes. A trained philosopher, she often uses language, both written and spoken, 

as a means for exploring how people communicate their feelings. Recognized as a leading conceptual artist, Piper was the 

only African American woman artist invited to participate in the groundbreaking exhibitions Concept Art (1969) in Germany, 

and Information (1970) at the Museum of Modern Art in New York. She remains an influential figure in the contemporary art 

world, as her visceral observations on the effects of racism continue to hold relevance. 

Adrian Piper’s works are held in a multitude of public collections, including the American Academy of Arts and Letters, 

New York, N.Y; Santiago de Compostela, Spain; Art Metropole Collection, National Gallery of Canada, Ottawa, Ontario; 

Brooklyn Museum, Brooklyn, NY; Centre Pompidou, Paris, France; Institut d’Art Contemporain, Villeurbanne, France; 

Jewish Museum, New York, NY;  Kunstmuseum Berne, Berne, Switzerland; Kunstverein München, Munich, Germany; Los 

Angeles Museum of Contemporary Art, Los Angeles, CA; Musee D’Art Moderne, Paris, France; Museum of Contemporary 

Art, Chicago, IL; Museum of Contemporary Art, Los Angeles, CA; Museum of Fine Arts, Houston, TX; Museum of Modern 

Art, New York, NY; Museum of Modern Art, San Francisco; Walker Art Center, Minneapolis, MN; Wexner Center of Ohio 

State University, Columbus, OH; Whitney Museum of American Art, New York, NY; Studio Museum in Harlem, New York, 

NY. 

Piper has been the recipient of numerous fellowships and awards over the course of her illustrious career, including the NEA 

Visual Artists’ Fellowship (1979, 1982), Art Matters, Inc. (1987), Guggenheim Memorial Foundation Fellowship (1989), 

Skowhegan Medal for Sculptural Installation (1995),  New York Dance & Performance Award (the Bessie) for Installation & 

New Media (2001), College Art Association Artists Award for a Distinguished Body of Work (2012), Women’s Caucus for 

Art (WCA) Lifetime Achievement Award (2014). In 2015, Piper was awarded the Golden Lion for best artist in the 

International Exhibition All the World’s Futures, at the 56th Venice Biennale. The statement coinciding with the award read, 

“A pioneering artist, Piper has reformed conceptual practice to include personal subjectivity—of herself, her audience and the 

publics in general. Her presentations invite us to engage in a life-long performance of personal responsibility and call our 

attention to the ephemeral and transitional character of value systems.” 

I marveled that such people (colleagues at her first academic job) could be so smart in their respective 

fields, yet so very provincial and tasteless in all other areas of life. As elitists each of whom violated all of 

my elitist assumptions about the “intellectual aristocracy,” i.e. the implicit connection between education 

and courtesy, cultivation, sensitivity, integrity, honesty, etc., they fascinated and repelled me. [In “Vanilla 

Nightmares”] I tried to, but couldn’t crack the fears, fantasies and stereotypes they projected onto me, the 

walls of mistrust and suspicion they erected between us: mistrust of my motives, my self-presentation, my 

equilibrium; suspicion that I was trying to use them, guilt-trip them, take advantage of affirmative action 

policies by identifying myself as black. They forced me to see what they saw: I am the racist’s nightmare, 

the obscenity of miscegenation. I am a reminder that segregation is impotent; a living embodiment of 

sexual desire that penetrates racial barriers and reproduces itself. 

- Adrian Piper, February 1987, Washington, DC 

 



 

David Hammons 

American, born 1943, Springfield, IL 

Lives and works in New York City, NY 

Untitled (Basketball drawing), 2001 

Charcoal on paper, frame, brick 

46 ¾ x 31 ¼ x 5 inches 

Collection of Sara M. and Michelle Vance Waddell 

David Hammons was born in Springfield, IL in 1943. He moved to Los Angeles in 1962 to attend Chouinard Art Institute 

(now CalArts) from 1966-68, and the Otis Art Institute from 1968 – 1972. In 1974, Hammons settled in New York City. 

Rooted in the black urban experience, Hammons creates his works out of the debris of African American life, using sarcasm 

and puns to force viewers to confront cultural stereotypes and racial issues. Influenced by Arte Povera (a movement in art 

originating in Italy in the 1960s, combining aspects of conceptual, minimalist, and performance art, and utilizing quotidian 

materials, in the hope of subverting the commercialization of art), Hammons's work speaks of cultural overtones, employing 

provocative materials such as elephant dung, chicken parts, strands of hair, and bottles of cheap wine. David Hammons's 

work is collected by major public and private institutions internationally, among them: Albright-Knox Art Gallery, Buffalo, 

NY; Fogg Art Museum, Cambridge, MA; Glenstone, Potomac, MD; Museum of Contemporary Art Chicago, Chicago, IL; 

Museum of Contemporary Art, Los Angeles, CA; The Museum of Modern Art, New York, NY; Whitney Museum of 

American Art, New York, NY; SMAK, Stedelijk Museum voor Actuele Kunst, Ghent, Belgium; Fondation Cartier pour l'Art 

Contemporain, Paris, France; Francois Pinault Foundation, Venice, Italy; and Tate Britain, London, UK. He was the recipient 

of the MacArthur Fellowship in 1991. 

Hammons began making art on the theme of basketball in the early 1980s, producing abstract compositions by repeatedly 

bouncing a basketball against a piece of white paper. Formally, these drawings are the by-product of a physical movement, 

with the throwing of the ball hearkening back to the procedures of American gestural abstraction. The addition of a concealed 

object not only invests these flat works with a sculptural dimension, but also intensifies the satirical note of social 

commentary. For many black people in America, basketball was and is a way out of impoverished neighborhoods, of 

“making it.” Hammons’s inclusion of the brick with this drawing references both the debris of the urban environment, and 

the idea of a failed attempt, as missed shots in basketball are colloquially referred to as “bricks.”  

 

Andy Warhol 

American, born 1928, Pittsburgh, PA 

Died 1987, New York City, NY 

Untitled (Oxidation), 1986 

Copper paint on canvas 

14 x 10 inches/17 ¼ x 13 ¼ inches framed 

 

Collection of Sara M. and Michelle Vance Waddell 

Andy Warhol was one of the most influential artists of the 20th century, creating some of the most recognizable images ever 

produced. Warhol embraced popular culture and commercial processes to produce work that appealed to the general public. 

He was one of the founding fathers of the Pop Art movement, challenging the very definition of art. His artistic risks and 

constant experimentation with subjects and media made him a pioneer in almost all forms of visual art, including painting, 

sculpture, installation, printmaking, and video. After graduating from high school at the age of 16, in 1945, Warhol attended 

Carnegie Institute of Technology (now Carnegie Mellon University in Pittsburgh, PA), where he received formal training in 

pictorial design. Shortly after graduating, in 1949, he moved to New York City, where he worked as a commercial illustrator. 

Throughout the 1950s Warhol continued his successful career in commercial illustration, working for several well-known 

magazines, such as Vogue, Harper's Bazaar and The New Yorker. In 1952, he exhibited “Fifteen Drawings Based on the 

Writings of Truman Capote” in his first individual show at the Hugo Gallery in New York. In 1960, Warhol began 



 

experimenting with advertisements and comic strips in his paintings, producing some of the first examples of Pop Art with 

expressive and painterly styles that were loosely influenced by Abstract Expressionism. Warhol’s works are held in the 

permanent collections of numerous arts institutions, including the Fine Arts Museums of San Francisco, CA; Museo 

Guggenheim, Bilbao, Spain; Solomon R. Guggenheim Museum, New York, NY; Hirshhorn Museum and Sculpture Garden, 

Washington, DC; J. Paul Getty Museum, Los Angeles, CA; Metropolitan Museum of Art, New York, NY; Museum of Fine 

Arts, Boston, MA; Museum of Modern Art, New York, NY; National Galleries of Scotland, Edinburgh, Scotland; National 

Gallery of Art, Washington, DC; National Gallery of Australia, Canberra, Australia; National Gallery of Canada, Ottawa, 

Canada; Astrup Fearnley Museet for Moderne Kunst, Oslo, Norway; Musée d'Art Contemporain, Marseille, France; Museum 

of Contemporary Art, Los Angeles, CA. Plans to house The Andy Warhol Museum in Pittsburgh, Pennsylvania were 

announced in 1989, two years after the establishment of the Andy Warhol Foundation for the Visual Arts. The Andy Warhol 

Museum is one of the four Carnegie Museums of Pittsburgh, and a collaborative project between the Carnegie Institute, the 

Dia Art Foundation, and the Andy Warhol Foundation for the Visual Arts. The museum opened in May of 1994, with a 

collection of Warhol’s works that includes 900 paintings; approximately 100 sculptures; nearly 2,000 works on paper; more 

than 1,000 published and unique prints; 4,000 photographs; 60 feature films; 200 Screen Tests, and more than 4,000 videos. 

In December 1977, Warhol began the Oxidations Series. The only paint used by the artist in this very “painterly,” abstract 

work was the metallic copper background. Warhol invited friends and acquaintances to urinate onto a canvas covered in 

metallic paint in order to cause oxidation, where uric acid reacted with the copper in the paint, removing components of the 

pure metal to form mineral salts. While some colors would develop immediately, others like blue and green formed later, on 

top of the red or brown copper oxides. Warhol and his collaborators tested variations in both pattern and coloration by using a 

range of metallic background paints and by varying the maker’s fluid and food intake.  

 

Martin Creed 

British, born 1968, Wakefield, UK 

Lives and works in London, UK and Alicudi, Italy 

Work No. 88: A sheet of A4 paper crumpled into a ball, 1995  

A4 paper  

Approximately 2” square 

Collection of Linda J. and George J. Kurz 

Martin Creed was born in 1968 in Wakefield, England, and was raised in Glasgow, Scotland. He moved to London in 1986 to 

study painting at the Slade School of Fine Art. His early works were often minimalistic, self-reflexive gestures set in 

opposition to the extravagant themes and practices of the contemporary art scene in London in the 1990s. Since then, his 

works have used selected quotidian materials in witty and surprising ways. Ordering and re-configuring objects such as 

plants, furniture, metronomes, bricks, and balloons into hierarchical series and sequences, Creed explores the limits and logic 

of materials. In addition to these sculptural works, which range in size and shape, Creed also makes large-scale installations, 

drawings, paintings, kinetic works, neon signage, and films. He formed his own band in 1994 and continues to play gigs 

around the world and release albums, including his latest, Mind Trap (2014). In 2009, he wrote and choreographed Work No. 

1020, a live performance featuring his own music, five classically trained ballet dancers, spoken word, and film. He has also 

written an orchestral piece for the London Sinfonietta, and for the launch of the 2012 London Olympic Games, devised Work 

No. 1197: All the bells in a country rung as quickly and as loudly as possible for three minutes. Creed’s work has been 

exhibited internationally and is collected by museums including The Museum of Modern Art, New York; the Moscow 

Museum of Modern Art; the Centre Pompidou–Metz, France; Tate, London; Van Abbemuseum, Eindhoven, Netherlands; 

and the Museum of Contemporary Art, Chicago.  In 2001, he won the Turner Prize for his intervention Work No. 227: The 

lights going on and off.  

Beginning in the late 1990s, Creed made a series of works using standard sheets of A4 (8.3 x 11.7 inch) paper in various 

ways: “torn up, crumpled into a ball, crumpled up and flattened out, folded up and unfolded.” Each is an example of his 

desire to simultaneously “make and unmake” work; to destroy and create at the same time. 

 



 

Agnes Martin 

(Canadian) American, born 1912, Macklin, Canada 

Died 2004, Taos, NM 

Untitled (Grid), 1962 

Ink and silverpoint on paper 

12 x 12 inches image/20 x 20 inches framed  

Collection of Michael Lowe 

Agnes Martin was born in 1912 in Macklin, Saskatchewan, Canada, and grew up in Vancouver, BC. She came to the United 

States in 1932 and lived in Washington and Oregon until 1940. Martin studied at Western Washington State College, 

Bellingham, and the University of New Mexico, Albuquerque. She received her B.S. and M.A. from Teachers College, 

Columbia University, New York and taught at public schools in Washington, Delaware, and New Mexico during the late 

1930s and the 1940s, at the University of New Mexico in the late 1940s, and at Eastern Oregon College, La Grande, in 1952–

53. She became a United States citizen in 1950. In 1957, she settled in lower Manhattan, where her friends and neighbors 

included Robert Indiana, Ellsworth Kelly, and Jack Youngerman. By the late 1950s, Martin had developed her artistic 

language of highly simplified abstractions, distinguished by square formats, grids, lines drawn on canvas, and 

monochromatic color with subtle variations in hue. In 1966, her work was included in the exhibition Systemic Painting at the 

Solomon R. Guggenheim as representative of the Minimalist art current in New York. In 1967 Martin left New York and 

moved to Cuba, New Mexico, taking a seven-year hiatus from painting. However, she returned to painting in 1974, and 

produced a number of works in which she replaced neutral tones with brighter color. After 1973, she exhibited regularly and 

major traveling exhibitions of her work have been organized by the Institute of Contemporary Art at the University of 

Philadelphia (1973), Hayward Gallery in London (1977), Stedelijk Museum in Amsterdam (1991), Whitney Museum of 

American Art in New York (1993), and Dia: Beacon in New York (2004). Her writings were published in 1992 in 

conjunction with her exhibition at Kunstmuseum Winthur in Switzerland and again in 2005 by Hatje Cantz Publishers. 

Martin has been honored with, among other awards, the Skowhegan Medal of Painting and Sculpture (1987), Oskar 

Kokoschka Prize (1992), Golden Lion at the Venice Biennale (1997), National Medal of Arts from the Office of the 

President, and Lifetime Achievement Award from the Women’s Caucus for Art (2005).  

After her death in 2004, it was publicly revealed that Martin suffered from paranoid schizophrenia, which prompted 

occasional catatonic states and auditory hallucinations. During a psychotic episode in 1967, Martin was found wandering the 

streets, and was committed to Bellevue Hospital, where she underwent shock treatment. In a 2015 book review in the New 

York Times, Patricia Albers relates, “Each work, Martin insisted, began with ‘inspiration,’ by which she meant a precise 

mental picture of the painting- or drawing-to-be. Ideas are distractions, Martin wrote in a 1989 essay called ‘Beauty Is the 

Mystery of Life.’ The artist must take advantage of her inner mind’s awareness of perfection. Happiness will result.” In light 

of Martin’s diagnosis and the belief systems that informed her art, including Platonism, Christian mysticism, Zen Buddhism, 

and Taoism, her grid works can be seen as meditations, gestures toward quieting the mind, body, and spirit.  

 

Jimmy Baker 

American, born 1980, Dover, OH 

Lives and works in Cincinnati, OH 

Facing the Inevitable, Benazir Portrait, 2008 

Graphite on paper 

15 ½ x 12 ¾ inches  

 

Collection of Sara M. and Michelle Vance Waddell 

Jimmy Baker earned his MFA from the College of Design, Architecture, Art, and Planning at the University of Cincinnati in 

2004, and continues to live in the city, teaching painting and drawing at the Art Academy of Cincinnati. Though his paintings 

are highly politicized, Baker resists the label of “protest artist,” acknowledging that the majority of his artwork is about 

communication and media, especially in the digital age.   



 

Solo exhibitions include shows at Foxy Production, New York, NY (2006, 2008); Foxy Production, Basel, Switzerland 

(2008); New Galerie de France, Paris (2010); Roberts & Tilton, Los Angeles, CA (2010); the Contemporary Arts Center, 

Cincinnati, OH (2011); and SHAHEEN modern and contemporary art, Cleveland, OH (2012, 2015). His works are included 

in the public collections of Zabludowicz Art Trust, London, UK; Taschen Foundation, Berlin, Germany; Columbus Art 

Museum, Columbus, Ohio; Cincinnati Art Museum, Cincinnati, Ohio; Gilles Balmet Collection, Paris, France. 

Pakistan’s Benazir Bhutto was the first democratically elected female leader of a Muslim country. The daughter of Pakistan 

Peoples Party (PPP) founder and Prime Minister Zulfikar Ali Bhutto, she took over as chairperson of the PPP in 1982. After 

her two non-consecutive stints as the Pakistani prime minister in the 1990s ended early amid trumped-up charges of 

corruption, Bhutto spent several years in exile in London, before Pakistani president Musharraf granted her amnesty on all 

corruption charges. She returned to Pakistan with plans to participate in the 2008 general election, but was killed in an 

assassination attack after a campaign rally in Rawalpindi on December 27, 2007. Jimmy Baker’s Facing the Inevitable, 

Benazir Portrait references Bhutto’s understanding and acceptance that her beliefs would inescapably lead to her death, 

making her a modern day martyr in the worldwide struggle for equality.  

 

 

 

 

 

Mike Kelley with David Askevold 

American, born 1954, Wayne, MI 

Died 2012, South Pasadena, CA    

Poltergeist, 1978 

Silverprint and ink 

7 x 9 inches image/16 x 20 inches framed 

Collection of Michael Lowe 

Mike Kelley was born in Michigan in 1954 and graduated from the University of Michigan in 1976, before living and 

working in Los Angeles, CA. Kelley’s work is extremely diverse in topic and medium, including performances, installations, 

drawings, and sculptures that challenge traditional attitudes toward subjects such as religion, sexuality, gender, education, 

and even art history. He has exhibited extensively throughout the United States and Europe, with solo exhibitions at the 

WIELS Centre d'Art Contemporain in Brussels in 2008, the Musée du Louvre in Paris in 2006, the Tate Liverpool, and 

Museum Moderne Kunst Stiftung Ludwig in Vienna in 2004. He has also participated in exhibitions in major institutions 

such as the MUMOK (Museum Moderner Kunst Stiftung Ludwig) in Vienna, the Pinakothek der Modern in Munich, and the 

Stedelijk Museum CS in Amsterdam. Kelley has participated in multiple Whitney Biennials, and others held internationally. 

He was a prolific writer and critic himself, and his work has been featured in multiple publications. 

The Ectoplasm Series is linked to a project made in association with artist David Askevold in 1978, titled 

The Poltergeist. David and I shared an interest in the aesthetics of the occult which led us to make a series 

of photographic works that addressed that history. We did not work collaboratively, though we had 

numerous discussions about the project as it was developed. Each artist’s works were produced 

independently, but with the intention that they should be seen simultaneously to inflect the reading of the 

other. My portion of the project includes faux spiritualist photographs of a “medium” (myself) exuding the 

mysterious ethereal substance ectoplasm. The photos mimic the look of period spiritualist photography 

from the early part of the 20th century. 

- Mike Kelley, 2009, Wako Works of Art, Tokyo, Japan 

 

 

 

 

 

 



 

Chris Burden 

American, born 1946, Boston, MA 

Died 2015, Topanga, CA 

Full Financial Disclosure, 1977 

22 checks on board  

30 ¼ x 47 ½ inches framed 

 

Collection of Michael Lowe 

 

Chris Burden was born in 1946 in Boston, MA. He received his BFA from Pomona College in Claremont, CA and his MFA 

from the University of California at Irvine. His practice endlessly investigated the physical and conceptual limits of art, 

reflecting on political, social, environmental, and technological change in contemporary life. In his early work, the Los 

Angeles-based artist’s visceral performances shook the conventional art world, as Burden presented having himself shot 

(Shoot, 1971), locked up (Five Day Locker Piece, 1971), electrocuted (Doorway to Heaven, 1973), cut (Through the Night 

Softly, 1973), crucified (Trans-fixed, 1974), and advertised on television (4 TV Ads, 1976–77). Burden has been the subject of 

numerous solo exhibitions, both domestically and internationally. In 2013–14, the New Museum in New York City presented 

Extreme Measures, which would be the last retrospective of Burden’s art during his lifetime. His work is featured in major 

museum collections worldwide, including LACMA and Museum of Contemporary Art, LA; Whitney Museum of Modern 

Art and Museum of Modern Art, NY; MCA Chicago, IL; Tate Gallery, London; Middelheim Museum, Antwerp, Belgium; 

Inhotim Centro de Arte Contemporanea, Brazil; and 21st Century Museum of Contemporary Art, Kanazawa, Japan. 

From 1976-77, Burden executed Full Financial Disclosure, a project examining notions of transparency, openness, and 

identity. Full Financial Disclosure was a two-part project, consisting of a television commercial that ran 30 times in late-

night slots on local L.A. stations in the autumn of 1977, concurrent with an exhibition at the Jan Baum-Iris Silverman Gallery 

in Los Angeles. In the commercial, Burden soberly stated, "In keeping with the Bicentennial Spirit, the post-Watergate mood, 

and the new atmosphere on Capitol Hill, I wish to be the first artist to publically make a full financial disclosure." TV 

graphics detailed his income and expenditures for 1976. The Jan Baum-Iris Silverman Gallery show consisted of Burden's 

cancelled checks and IRS filings for that year. The piece displayed here illustrates the artist’s professional spending for the 

month of October 1976. 

 

Jonathan Monk  

British, born 1969, Leicester, UK 

Lives and works in Berlin, Germany 
 

My Height in Yellow Neon, 2001 

Neon 

12 inches, installed 68 inches from floor 

Collection of Linda J. and George J. Kurz 

Jonathan Monk is a British artist who re-examines seminal works of Conceptual and Minimal art by variously witty and 

imaginative means. He relies on an extensive knowledge of art history, and through his own work, is able to explore 

possibilities and continuations that other artists could have gone through in their own work. As a multidisciplinary artist, 

Monk works with a variety of techniques, including sculpture, photography, video, installation, and painting. He has a BFA 

from Leicester Polytechnic (1988) and an MFA from Glasgow School of Art (1991). Solo exhibitions include Centro De Arte 

Contemporáneo (CAC) Málaga (2013); Kunstraum Dornbirn, Austria (2013); Palais de Tokyo and Musee d’Art Moderne, 

Paris (2008); Kunstverein Hannover (2006); Institute of Contemporary Art, London (2005); and Museum Kunst Palast, 

Dusseldorf (2003). His work has been included in many group exhibitions, including Whitney Biennial (2006), the 50th and 

53rd Venice Biennales (2003, 2009), Berlin Biennale (2001) and Taipei Biennial (2000). He was awarded the Prix du 

Quartier Des Bains, Geneva in 2012. 



 

Appropriation is something I have used or worked with in my art since starting art school in 1987. At this 

time (and still now) I realised that being original was almost impossible, so I tried using what was already 

available as source material for my own work. By doing this I think I also created something original and 

certainly something very different to what I was re-presenting. I always think that art is about ideas, and 

surely the idea of an original and a copy of an original are two very different things. 

– Jonathan Monk, 2009 

 

 

 

Carolee Schneemann 

American, born 1939, Fox Chase, PA 

Lives and works in New Paltz, NY 

Interior Scroll (performance documentation), 1974/1975  

Typewritten text on paper contained in a Plexiglas and wood artist-designed box  

37 x 6 x 6 inches 

Collection of Sara M. and Michelle Vance Waddell 

A multidisciplinary artist, Carolee Schneemann received her B.A. from Bard College (NY) and her MFA from the University 

of Illinois. Her work has transformed the definition of art, especially in the discourses on the body, sexuality, and gender. 

Schneemann’s work is characterized by research into antiquated visual traditions, pleasure wrested from suppressive taboos, 

and the body of the artist in dynamic relationship with the social body. Her performances and writing have worked to forward 

feminist ideals and inclusion in the art world, and society at large. Schneemann’s painting, photography, performance art , and 

installation works have been shown at the Los Angeles Museum of Contemporary Art; Whitney Museum of American Art, 

NY; Museum of Modern Art, NY; Centre Georges Pompidou, Paris; and most recently in a retrospective at the New Museum 

of Contemporary Art in New York entitled Up to and Including Her Limits. Film and video retrospectives of her work have 

been held at the Centre Georges Pompidou, Paris; Museum of Modern Art, NY; National Film Theatre, London; Whitney 

Museum, NY; San Francisco Cinematheque; and Anthology Film Archives, NY. She has taught at many institutions 

including New York University, California Institute of the Arts, Bard College, and the School of the Art Institute of Chicago. 

Schneemann has been the recipient of a 1999 Art Pace International Artist Residency, San Antonio, Texas; Pollock-Krasner 

Foundation Grant (1997, 1998); 1993 Guggenheim Fellowship; Gottlieb Foundation Grant; National Endowment for the Arts 

Fellowship; Honorary Doctor of Fine Arts, Maine College of Art, Portland, ME; Lifetime Achievement Award, College Art 

Association, 2000. She has published widely. Her books include Cezanne, She Was a Great Painter (1976), Early and Recent 

Work (1983); More Than Meat Joy: Performance Works and Selected Writings (1979, 1997). Forthcoming publications 

include Imaging Her Erotics, from MIT Press. A selection of her letters edited by Kristine Stiles is also forthcoming. 

For her performance at the Women Here and Now conference in East Hampton, Long Island in 1975, Schneemann entered 

the room covered in a sheet with only an apron beneath. Disrobing in the center of the space, she climbed onto a table, 

outlined her body in mud and struck "action poses" as if modeling for a life-drawing class. She read from her book Cézanne, 

She Was a Great Painter, before slowly extracting a paper scroll from her vagina, from which she began to read. Drawing 

upon ritualism while using her whole body as an integral part of the art, Schneemann has stated, "I thought of the vagina in 

many ways—physically, conceptually, as a sculptural form, an architectural referent, the source of sacred knowledge, 

ecstasy, birth passage, transformation." According to art critic Robert C. Morgan, Interior Scroll must be understood within 

the contemporary context of the 1970s and feminist art in particular: by locating the root of artistic creativity at her genitals, 

Schneemann shifted away from the masculine precedent in art toward a feminist exploration of her body. 

 

 

 

 

 

 



 

Walead Beshty 

British, born 1976, London, UK 

Lives and works in Los Angeles, CA 

FedEx® Large Kraft Box ©2005 FEDEX 

330510 REV 6/08 GP), International Priority, Los Angeles-Vitry-sur-

Seine, trk#794008754275, October14-19, 2010; International Priority, 

Vitry-sur-Seine-Malmö, trk#8708499408573, January 20-21, 2011; 

International Priority, Malmo-Mostoles, trk#871976834265, June 10-

13, 2011; International Priority, Mostoles-New York, 

trk#795371481440, November 4-8, 2011; New York-Cincinnati, Trk 

#7934 3616 1025, April 10, 2012 

Laminated mirrorpane, FedEx shipping box, accrued FedEx shipping and 

tracking labels, silicone, metal, tape 

24 x 24 x 24 inches box/23 ½ x 23 ½ x 23 ½ inches mirrorpane 

Collection of Linda J. and George J. Kurz 

Walead Beshty is a Los Angeles-based artist and writer, best known for his sculptures and photographic works. Beshty 

earned a Bachelor of Arts from Bard College (NY), in 1999, and a Master of Fine Arts from Yale University School of Art 

(New Haven, CT) in 2002. He is an Associate Professor in the Graduate Art Department at Art Center College of Design, 

Pasadena, CA, and has taught at numerous schools including University of California, Los Angeles; the California Institute of 

the Arts; School of the Art Institute of Chicago; and the MFA Program at Bard College. Beshty has exhibited widely in 

institutions and galleries around the world, and is represented by Regen Projects, Los Angeles; Petzel Gallery, New York; 

Thomas Dane Gallery, London; Galerie Rodolphe Janssen, Brussels; and Capitain Petzel, Berlin. 

In his FedEx Series, Beshty created glass vitrines that mirrored the exact size and shape of standard shipping boxes, and sent 

them out to his gallery. He then exhibited the damaged constructions alongside their shipping containers upon arrival. These 

works, like others in his oeuvre, rely on external forces to shape the final work of art, and comment on the logistics of the art 

world itself—the movements and exchanges that unfold behind the scenes, including the people and objects that facilitate 

these exchanges. 

 

Tobias Wong 

Canadian, born 1974, Vancouver, Canada 

Died 2010, East Village, New York City, NY 

Glass Chair No. 1 and Glass Chair No. 2, 2002 

Tempered ¾” glass   

32 x 16 x 16 inches 

Collection of Linda J. and George J. Kurz 

Born and raised in Vancouver, Donald Tobias “Tobi” Wong studied in Toronto before moving to New York in 1997 to attend 

the Cooper Union, from which he graduated with a major in sculpture. Influenced by Dada and, especially, Fluxus, he 

questioned authorship through appropriation, and prompted a reevaluation of every facet of the design world through his 

explorations of form, material, and ownership. A natural provocateur, Wong was known as a kind of “enfant terrible” and 

conceptual prankster before his premature death by an apparent suicide at the age of 35. His projects were widely exhibited 

during his lifetime, including works at the Museum of Modern Art, SFMOMA, and Cooper-Hewitt National Design 

Museum. His many projects included those for Colette, Comme des Garcons, Prada/OMA, Cappellini, and Swarovski Crystal 

Palace. Wong was named Young Designer of the Year by Wallpaper* magazine (2004) as well as the Brooklyn Museum of 

https://en.wikipedia.org/wiki/Art_Center_College_of_Design


 

Art (2006). In 2008 and 2009, he served as founding co-creative director of 100% Design Shanghai, affiliated with the 100% 

Design fairs in London and Tokyo. 

Some of Wong’s most iconic product designs openly appropriated aspects of other artists’ works. His Chair No.2 (2002) was 

conceived as an exact replica of Donald Judd’s 1979 pine chair. Well aware of U.S. copyright laws, Wong knew that he could 

retain the work’s copyright by inserting his own intellectual property into a given design, and executed Chair No.2 in glass,  

the only material Judd seems to have noticeably avoided during his entire career. 

 

 

Tim Rollins and K.O.S. (Kids of Survival) 

American, born 1955, Pittsfield, ME 

Lives and works in New York City, NY 

Study #5 for The Essential #5 (after Marvel Comics), 2004 

Xerography on rag paper, India ink 

10 x 6 ½ inches/15 x 12 inches framed 

Collection of Linda Schwartz 

Tim Rollins studied fine art at the University of Maine and earned a BFA from the School of Visual Arts in New York. After 

graduate studies in art education and philosophy at New York University, Rollins began teaching art for special education 

middle school students in a South Bronx public school. In 1984, he launched the Art and Knowledge Workshop in the Bronx 

together with a group of at-risk students who called themselves K.O.S. (Kids of Survival). In 1997, the documentary, Kids of 

Survival: The Art and Life of Tim Rollins & K.O.S. was widely received at the London Film Festival, Cinema de Real, 

France, and the Hamptons International Film Festival. Since its inception, the group has exhibited extensively worldwide, 

including Smithsonian American Art Museum, Washington DC (2011); Galleria d’Arte Moderna e Contemporanea, 

Bergamo, Italy (2011); Museum fur Gegenwartskunst, Basel (2012), and Hayward Gallery, London (2012). In 2006, Tim 

Rollins and K.O.S. were included in the Whitney Biennial. A retrospective of the group’s 20-year career opened at the Tang 

Teaching Museum and Art Gallery at Skidmore College in 2009 and travelled to the Frye Museum in Seattle, and the ICA 

Philadelphia later that year. A fully illustrated hardcover catalogue, co-published by the Tang Museum and MIT Press, 

accompanied the exhibition. The group’s work is represented in prestigious public and private collections, including the 

Dallas Museum of Art, Texas; Museum of Modern Art, New York; Hirshhorn Museum of Art, Washington DC; Tate 

Modern, London; and Smithsonian Museum of American Art, Washington DC.  

Tim Rollins and K.O.S. (Kids of Survival) have been collaboratively drawing and painting on book pages since 1982. 

They have used texts that are fundamental to Western culture, developing a visual synthesis that preserves a memory of 

spontaneous associations with the original text. According to Rollins, “We were making illuminations inspired by the 

narratives and movements of the carpet of text underneath. They are categorically not illustrations, but something more 

integrated.” 

Nobuyoshi Araki 

Japanese, born 1940, Tokyo, Japan 

Lives and works in Tokyo, Japan  

Untitled, 1997  

Gelatin silver print 

17 ¼ x 23 inches 

Painting Flower, 2004 

Dye destruction print 

14 1/8 x 18 1/8 inches 

Collection of Linda J. and George J. Kurz 



 

Nobuyoshi Araki is a prolific contemporary Japanese photographer, known for his poetic capturing of everyday life. Born in 

Tokyo, Araki studied photography and film at Chiba University before working in advertising. Since 1972, he has produced 

hundreds of photographic prints and books, documenting the quotidian elements of life: clouds, flowers, karaoke bars, 

Japanese toys, Tokyo cityscapes, and images of ordinary people. However, Araki is perhaps most well known for his oft-

controversial nude photos of women, many of whom appear tightly bound with ropes in the Japanese bondage style known 

as “Kinbaku.” Considered by some to be pornographic, these works draw upon the tradition of Japanese Shunga, woodblock 

prints from the 17th century. Araki has worked as a filmmaker as well as a photographer, and has photographed popular 

musicians Bjork and Lady Gaga. His works are part of several collections, including the Tate Modern in London and the San 

Francisco Museum of Modern Art. Araki is represented in America by Anton Kern Gallery, New York City. 

“His large scale Painting Flower Series is devoted to close-ups of lilies, orchids and other waxy flowers which he has first 

daubed in glowing paint. It is as though Araki has decided to improve on nature, creating monumental still-lifes which 

comment on Japan's ambivalent attitude toward untouched beauty.” - Jonathan Turner from “Nobuyoshi Araki: Kaori” at 

Reflex New Art Gallery 

 

 

CORRIDOR 

Tony Feher 

American, born 1956, Albuquerque, NM 

Lives and Works in New York City, NY 
 

Red on Yellow, Kill a Fellow, 2004  

Plastic bottles with caps, galvanized steel chain, stainless steel wire, 

water with trace amount of isopropyl alcohol, nylon utility cord 

Installed dimensions: 55 x 11 x 12 inches 

Collection of Linda J. and George J. Kurz 

Tony Feher was born in Albuquerque, NM, in 1956, and raised in Corpus Christi, TX. He received a B.A. from the 

University of Texas in 1978, and was diagnosed as HIV positive in the late 1980s. This diagnosis prompted an uptake in the 

production of his artwork, and a shift in his use of materials. Like many artists of his generation confronted with the 

overwhelming sense of endangerment due to the epidemic spread of AIDS, Feher opted for humanism in his work, embracing 

fragility, transience, and emotion, with his preference for non-precious materials and found objects. His artwork has become 

highly influential for a younger generation of artists who have similarly become archivists of their own lives. Feher’s work 

can be found in important international public collections including the Solomon R. Guggenheim Museum, New York, NY; 

Walker Art Center, Minneapolis, MN; Whitney Museum of American Art, New York, NY; Addison Gallery of American 

Art, Andover, MA; The Art Institute of Chicago, Chicago, IL; Museum of Fine Arts, Houston, TX; San Francisco Museum 

of Modern Art, San Francisco, CA; Herbert F. Johnson Museum of Art, Cornell University, Ithaca, NY; and La Colécion 

Jumex, Mexico City, Mexico. 

Feher’s materials range from bottles filled with colored water, to marbles and pennies, Styrofoam blocks and beverage crates, 

plastic bags and paper cups, to all kinds of packing materials. Although Feher's materials are quotidian and easily acquired, 

they are very specific, sought after, and chosen for their distinct and inimitable formal qualities. In speaking to Denis Slattery 

of the New York Daily News in 2013, Feher stated, “There’s all this stuff around and I realized that you could take advantage 

of it and use it as a material for making art. It’s not that art has to be bronze or has to be some other precious material… I just 

began seeing the possibilities. If you just abstract it down and don’t get hung up on what it is, but you see the clarity of the 

[object] and the basic color, you can use that in a way to make a sculpture.”  

 

 

 

 

 

 



 

Jean-Michel Basquiat 

American, born 1960, Brooklyn, NY 

Died 1988, New York City, NY 

Untitled (Deconstructing Woman), c. 1984 

Pair of oil stick drawings on paper 

19 x 15 ½ inches each 

 

 

 

Collection of Linda J. and George J. Kurz 

A poet, musician, and graffiti prodigy in late-1970s New York, Jean-Michel Basquiat developed a signature painting style of 

obsessive scribbling, elusive symbols and diagrams, and text-related imagery early on in his brief career. Often associated 

with Neo-expressionism, Basquiat received massive acclaim in only a few short years, becoming one of the most celebrated, 

and possibly most commercially exploited American painters of the movement. After meeting Andy Warhol in 1983, the two 

collaborated on a series of paintings before Warhol’s death in 1987, followed by Basquiat’s own untimely passing a year 

later. Basquiat’s works have been shown at the Whitney Biennale, Whitney Museum, New York, NY (1983); ICA, London, 

UK (1984); Larry Gagosian, Los Angeles, CA (1986); Metropolitan Museum of Art, New York, NY (1992); The studio 

Museum in Harlem, New York, NY (1994); Serpentine Gallery, London, UK (1996); as well as numerous, posthumous 

exhibitions and retrospectives at venerated arts institutions. His works are held in the public collections of The High Museum 

of Art, Atlanta, GA; The Dayton Art Institute, Dayton, OH; MOCA Grand Avenue, Los Angeles, CA; MoMA - Museum of 

Modern Art, New York, NY; Whitney Museum of American Art, New York , NY; Broad Contemporary Art Museum, Santa 

Monica, CA; Museo Guggenheim de Arte Moderno y Contemporáneo, Bilbao, Spain; Berardo Museum - Collection of 

Modern and Contemporary Art, Lisbon, Portugal; Hamburger Bahnhof - Museum für Gegenwart, Berlin, Germany; Centre 

Pompidou - Musée National d´Art Moderne, Paris, France; Vancouver Art Gallery, Vancouver, Canada; Museum der 

Moderne Salzburg, Salzburg, Austria; Museu d´Art Contemporani de Barcelona - MACBA, Barcelone, Spain; and Fukuoka 

Art Museum, Fukuoka, Japan. 

Basquiat's work is one of the enduring examples of how early 1980s American Punk, graffiti, and counter-cultural practices 

could become a fully recognized, critically embraced, and popularly celebrated artistic phenomenon. Despite his work's 

"unstudied" or “childlike” appearance, Basquiat very skillfully and purposefully brought together in his art a multitude of 

disparate traditions deriving, in part, from his urban origins, and his African-Caribbean heritage. 

 

Tattoo Flash Illustrations 

“Tahiti” Felix Lynch 
Untitled (Tattoo flash), 1948  

Watercolor on paper 

15 x 20 inches  

Dave & Greg 
Untitled (Tattoo flash), c. 1970s 

Watercolor on paper 

15 x 20 inches 

  

Collection of Dot and Dana Brunson 

Flash illustrations are typically displayed on the walls of tattoo parlors to give walk-in customers references and designs for 

tattoos. Most traditional tattoo flash was designed for rapid tattooing and used in "street shops," tattoo parlors that catered to 

a large volume of walk-in customers. These samples of tattoo flash are wonderful examples of the traditional American style 

of tattooing, and illustrate a number of poplar motifs within the genre, including skulls, hearts, roses, banners, and US armed 

forces designs.   

https://www.artsy.net/gene/neo-expressionism
https://www.artsy.net/artist/andy-warhol


 

EAST GALLERY (from right of entrance) 

 

Ulay 

German, born 1943, Solingen, Germany 

Lives and works in Amsterdam, Netherlands and Ljubljana, Slovenia 

Erstes Kapitel (First Chapter), 1973 

Polaroid 

5 ¼ x 4 inches/20 ¼ x 16 ¼ inches framed 

Collection of Michael Lowe 

Born Frank Uwe Laysiepen, the artist known as Ulay was formally trained as a photographer, and worked extensively as a 

consultant for Polaroid between 1968 and 1971. Ulay's photographic approach became increasingly performative throughout 

the early 1970s, as the artist created Polaroid “auto portraits” of himself to explore notions of identity and the body, on both 

personal and communal levels. Beginning in 1976, his performative tendencies within the medium of photography were 

transformed completely into the medium of performance and actions, and from 1976 to 1988 Ulay collaborated with Marina 

Abramović on numerous performances. Together, their landmark performances focused on questioning perceived masculine 

and feminine traits, and pushing the physical limits of the body (Relation Works). Following his personal and professional 

split from Abramović, Ulay returned to focusing on photography, but remains connected to the question of the 

“performative” through his artwork and lectures. Ulay's work, as well as his collaborative work with Marina Abramović, is 

featured in many collections of major art institutions around the world, including the Stedejlik Museum Amsterdam; Centre 

Pompidou Paris; and the Museum of Modern Art New York. He has been the recipient of several awards and fellowships, 

including the San Sebastian Video Award (1984), the Lucano Video Award (1985), the Polaroid Video Award (1986), and 

the Video Award – Kulturkreis im Verband der Deutschen Industrie (1986). 

Erstes Kapitel (First Chapter) depicts a tattooed square of skin from the artist’s forearm, which was excised and replaced 

with skin grafted from his thigh in a 1972 performance entitled GEN.E.T.RATION ULTIMA RATIO. For Ulay, the tattoo 

transplant served to establish the terms of use for his body as a medium, creating a vocabulary of endurance and 

exhibitionism, while gesturing toward an ambivalent relationship with pain. 

 

 

Robert Morris 

American, born 1931, Kansas City, MO 

Lives and Works in New York City, NY 

Artforum advertisement for his April 1974 exhibition Labyrinths-Voice-

Blind Time, at the Sonnabend and Castelli galleries, 1974 

Offset-print poster 

37 ½ x 24 ½ inches framed 

Collection of Michael Lowe 

Born in 1931 in Kansas City, MO, Robert Morris turned to art and art criticism after studying engineering, eventually writing 

a 1966 master’s thesis on Constantin Brancusi at Hunter College, New York. During the 1960s and 1970s, Morris played a 

central role in defining three principal artistic movements of the period: Minimalist sculpture, Process Art, and Earthworks. 

He exhibited entire rooms of nondescript architectural elements at the Green Gallery, New York, in 1964 and 1965. In the 

latter half of the 1960s, Morris explored more elaborate industrial processes for his Minimalist sculpture, using materials 

such as aluminum and steel mesh. In the late 1960s and 1970s, the rigid plywood and steel of Morris’s Minimalist works 

gave way to the soft materials of his experiments with Process Art. Since the 1970s, Morris has explored such varied 

mediums as blindfolded drawings, mirror installations, encaustic paintings, and plaster and fiberglass castings, with themes 

ranging from nuclear holocaust to Ludwig Wittgenstein’s Philosophical Investigations. Numerous museums have hosted solo 

exhibitions of his work, including Whitney Museum of American Art in New York (1970), the Art Institute of Chicago 

(1980), the Chicago Museum of Contemporary Art (1986), and Washington, DC’s Corcoran Gallery of Art (1990). In 1994, 

the Solomon R. Guggenheim Museum, New York, organized a major retrospective of the artist’s work, which traveled to the 

http://www.guggenheim.org/new-york/collections/collection-online/show-full/bio/?artist_name=Constantin%20Brancusi&page=1&f=Name&cr=1


 

Deichtorhallen in Hamburg and the Musée National d’Art Moderne in Paris. The artist lives in New York City and Gardiner, 

New York. 

Morris’s incendiary poster for his April 1974 exhibition at the Sonnabend and Castelli galleries ignited controversy when it 

was published as an advertisement in the pages of Artforum magazine. The photograph of Morris was shot by Rosalind 

Krauss, then an editor at Artforum, and Morris’s housemate. However, it was not the homoerotic overtones of the Morris 

poster that became problematic for readers and editors of Artforum, but a response to the poster by artist Lynda Benglis, a 

friend and collaborator of Morris’s. The same month the Morris poster was revealed, Benglis ran an ad in Artforum full of 

L.A. machismo, mimicking aspects of Morris’s posture and attire. One year later, Benglis took out another advertisement in 

Artforum, which many considered to be more of a work of art than an advertisement. In the now infamous color photograph, 

Benglis, visible from the knees up and nude except for a pair of cat’s-eye rhinestone sunglasses and a diamond stud earring, 

defiantly held a large, cast-latex double-headed dildo between her thighs. The ad became a lightning rod for conflicting views 

of feminism, pornography, editorial responsibility, and artistic license.  

 

 

Olaf Breuning 

Swiss, born 1970, Schaffhausen, Switzerland  

Lives and works in New York, NY 

 
Cris Croft, 1999, video, 05:26 minutes 

Woodworld, 1999, video, 09:35 minutes 

Gum Glum Glee, 2000, video, 09:15 minutes  

King, 2001, video, 09:22 minutes 

Ugly Yelp, 2001, video, 05:17 minutes 

 

Collection of Karen and Andy Stillpass 

Known for pushing the boundaries of humor and artistic practice, Swiss-born artist Olaf Breuning draws from pop culture 

and collective visual iconography as inspiration for his photographs, films, sculptures, and installations. His practice 

combines contemporary aesthetics with the primal urges of violence, sexuality, and companionship, resulting in artwork that 

is often simultaneously absurd and hilarious. Breuning is less interested in narrative as he is in the uninterrupted sweep of a 

vision. This may explain his inclination to immerse his videos in novel installations: originally, the projector in King was 

buried under a life-size knight. Breuning is represented by Metro Pictures Gallery, New York, NY; Air de Paris, Paris, 

France; and Galerie Meyer Kainer, Vienna, Austria. He has been the subject of solo exhibitions at the Swiss Institute in New 

York, the Migros Museum in Zurich, the Australian Center of Photography in Sydney, and the Centre d’Art Contemporain in 

La Chapelle du Geneteil, France, among others. Selected group exhibitions include those staged at White Box in New York, 

the Ullens Center for Contemporary Art in Beijing, the Museum of Contemporary Art in Miami, Amsterdam’s Stedelijk 

Museum, and Oslo’s National Museum of Art, Architecture and Design, as well as the Indianapolis Museum of 

Contemporary Art. Breuning’s works are held in numerous permanent collections, including AROS, Aarhus, Denmark; 

Collezione La Gaia, Brusca, Italy; Elipse Foundation, Lisabon, Portugal; FRAC, Bourgogne, France; Grafische Sammlung 

des Museums für Gestaltung, Zurich, Switzerland; Kunsthaus Zürich, Zürich, Switzerland; Museum zu Allerheiligen, 

Schaffhausen, Switzerland; and Saatchi Collection, London, England. 

Breuning’s narratives can be very obscure in their structure, and are not helped by opacity in their detail. In King, there is 

more engaging confusion: a tattooed, dreadlocked man races through the desert, dons a knight’s armor, flings a sword 

around, and runs off. Later the film appears to transform into a sort of pop video, with a parade of figures in blackface and 

others in ghost costume. 

 

 

 

 



 

Nicole Eisenman 

American, born 1965, Verdun, France 

Lives and works in Brooklyn, NY 

Man Rides, 1999 

Ink on paper 

13 x 11 inches image 

Collection of Sara M. and Michelle Vance Waddell 

Drawing on narrative and rhetorical modes to explore themes such as gender and sexuality, family dynamics, and inequalities 

of wealth and power, Nicole Eisenman is an artist whose work expands the critical and expressive capacity of the Western 

figurative tradition. Eisenman’s skill as a painter of imaginative compositions is confirmed not only through the array of 

social types represented in her work, but also through the bold contrasts of color that inject the work with emotional and 

psychological intensity. As a draftswoman, Eisenman deftly conveys the weight and movement of the human body through 

skillful manipulations of line and shading. Eisenman received a B.F.A. from the Rhode Island School of Design (1987), and 

teaches at Bard College (Annandale-on-Hudson). Her work has been the subject of recent solo exhibitions at Studio Voltaire 

(London, 2012) and the University of California, Berkeley Art Museum and Pacific Film Archive (2013). She has 

participated in group exhibitions internationally, including the Museum of Modern Art in New York City, the San Francisco 

Museum of Modern Art (2011) and Museum Ludwig (Cologne, 2006). Eisenman was featured in the 2012 Whitney Biennial 

and was the winner of the Carnegie Prize for the 2013 Carnegie International. In 2014, she was the subject of a midcareer 

retrospective exhibition organized by the Contemporary Art Museum, St. Louis, that travelled to the Institute of 

Contemporary Art, Philadelphia, and the Museum of Contemporary Art, San Diego. Eisenman is a 2015 MacArthur 

Foundation fellow. 

The work of Nicole Eisenman spans the absurd and abject, to the introspective and irreverent, drawing on sources as varied 

as the iconography of classical myths and popular culture in general. Her paintings, prints, and sculptures fluctuate between 

the portrayal of a world entrenched in the visual language of art history, and a forthright, comedic, and critical reflection on 

contemporary life. 

 

 

Robert Mapplethorpe 

American, born 1946, Floral Park, NY 

Died 1989, Boston, MA 

Andy Warhol, 1986 

Silver-gelatin photographic print 

Edition of 10, edition # unknown 

19 x 19 inches image/32 ½ x 32 ½ inches framed 

 

Collection of Linda J. and George J. Kurz 

Photographer Robert Mapplethorpe is renowned for his images of still lifes, and for his dramatic, carefully posed portraits of 

family, friends, celebrities, sadomasochist circles, and other unconventional members of society. Born in Queens, NY, 

Mapplethorpe attended classes at Parsons School of Design in New York while he was a teenager, working mostly with 

collage and mixed media. It was at Parsons that Mapplethorpe met artist and musician Patti Smith, who posed in some of his 

earliest portraits of famous figures. His photographs of the 1970s focused primarily on intimate, sexually charged images, 

which is what brought Mapplethorpe significant critical attention. Despite his shocking themes, Mapplethorpe was a true 

formalist, interested in composition, color, texture, and balance. In the 1980s, he concentrated on studio photography, 

specifically nudes, flowers, and formal portraits that are considerably more refined than his earlier work. In April of 1990, a 

comprehensive retrospective of Mapplethorpe’s photographs opened at the Contemporary Arts Center (CAC) in Cincinnati. 

https://en.wikipedia.org/wiki/Verdun,_France
http://ci13.cmoa.org/pages/carnegie-fine-prizes
http://www.artnet.com/artists/patti-smith/


 

Nine members of a grand jury viewed the 175 photographs, and deemed seven of them to be wholly unfit for exhibition on 

moral grounds, and indicted the Contemporary Arts Center and its director, Dennis Barrie on charges of obscenity. Barrie and 

the CAC were eventually acquitted on all charges, effectively preserving the rights of artists and art institutions for free 

expression. No museum or director has ever been charged since. In 1986, Mapplethorpe was diagnosed with AIDS. Over the 

final three years of his life, he continued to photograph zealously, and established the Robert Mapplethorpe Foundation, 

dedicated to supporting photography and AIDS research. His works are held in the permanent collections of many major 

institutions, including the Victoria & Albert Museum, London, England; Whitney Museum of American Art, NY; Museum 

Ludwig, Cologne, West Germany; Museum of Modern Art, NY; National Archives of Canada, Ottawa, Canada; National 

Portrait Gallery, London; San Francisco Museum of Modern Art, CA; Stedelijk Museum, Amsterdam, The Netherlands; 

Frankfurter Kunstverein, Frankfurt, West Germany; Getty Museum, Malibu, CA; Hara Museum of Contemporary Art, 

Tokyo, Japan; International Center of Photography, NY; Israel Museum, Jerusalem, Israel; Metropolitan Museum of Art, 

NY; Moderna Museet, Stockholm, Sweden; Australian National Gallery, Canberra, Australia; Boston Museum of Fine Arts, 

MA; Centre Pompidou, Paris, France; Frankfurter Kunstverein, Frankfurt, West Germany; Portrait Gallery of Canada, 

Ontario, Canada; Centro de Arte Reina Sofia, Madrid, Spain; Brooklyn Museum, Brooklyn, NY; Solomon R. Guggenheim 

Museum, New York, NY; and the National Gallery of Art, Washington, DC. 

The photograph shown here was taken by Mapplethorpe in New York City in 1986. At the time of the shoot, Mapplethorpe 

and his model, the influential artist Andy Warhol, had met a number of times, including a session in 1983, which resulted in 

previous portraits. Mapplethorpe allowed his subjects to play a role in front of the camera, which Warhol does here, captured 

in this image with his characteristic stark gaze, a disembodied figure in a shocked silver wig. During the period in which this 

photograph was taken, Mapplethorpe’s portraits formed a significant element of his work. In 1986 he was commissioned by 

curator Richard Marshall to take portraits for the book 50 New York Artists, which included shots of Jasper Johns, Willem de 

Kooning, James Rosenquist and another portrait of Warhol. 

 
 

Francesca Woodman 

American, born 1958, Denver, CO 

Died 1981, New York City, NY 

Untitled, New York, 1979-80 

Gelatin silver print  

11 x 14 inches image/14 ½ x 17 ½ inches framed 

Easter Lilies (Providence, Rhode Island), 1976 

Gelatin silver print  

4 ½ x 4 ½ inches image/11 ¼ x 9 ½ inches framed 

Collection of Sara M. and Michelle Vance Waddell 

Born in 1958 into a family of artists, Francesca Woodman began experimenting with photography at the age of 13. By the 

time she enrolled at the Rhode Island School of Design (RISD) in 1975, she was already an accomplished artist, with an 

extremely mature and focused approach to her work. During her time at RISD, she spent a year in Rome, which proved an 

enormously fertile source of inspiration, and after completing her degree, she moved to New York, where she made several 

large-scale personal projects and experimented with fashion photography. Woodman’s untimely death by suicide at the age 

of 22 emphasizes the remarkably compelling, complex, and artistically resolved body of work she produced during her short 

lifetime. Her works have been posthumously curated into numerous group and solo exhibitions, including shows at the  

Whitney Museum of American Art, New York, NY (1988, 1999, 2006); Walker Art Center, Minneapolis, MN (1989); 

Institute of Contemporary Art, Boston, MA (1992, 1996); San Francisco Museum of Modern Art, San Francisco (2005, 

2011); Tate Modern, London, UK (2007); and the Solomon R. Guggenheim Museum, New York, NY (2012). Woodman’s 

work is held in numerous public collections, including the Aberdeen Art Gallery, Aberdeen, Scotland, UK; Centre Pompidou, 

Musée National d’Art Moderne, Paris, France; Detroit Institute of Arts, Detroit, MI; Musee de Elysee, Lausanne, 

Switzerland; The Photographer’s Gallery, London, UK; Fondation Cartier pour l’Art Contemporain, Paris, France; 

Kunsthalle Bibliothek, Berlin, Germany; National Gallery of Scotland, Edinburgh, UK; Columbus Museum of Art, 

Columbus, OH; Museum of Contemporary Art, Chicago, IL; The Cleveland Museum of Art, Cleveland, OH; Art Gallery of 

New South Wales, Sydney, Australia; The Metropolitan Museum of Art, New York, NY; The Whitney Museum of American 



 

Art, New York, NY; The Museum of Modern Art, New York, NY; Contemporary Arts Museum, Houston, TX; and the RISD 

Museum, Rhode Island School of Design, Providence, RI. 

Woodman’s oeuvre represents an incredibly rich and singular exploration of the human body in space and of the genre of 

self-portraiture in particular. Many of the more than 800 prints produced by Woodman during her lifetime are untitled, 

known only by date and location. Her interest in female subjectivity, seriality, Conceptualist practice, and photography’s 

relationship to both literature and performance are hallmarks of the stimulating moment in American photography during 

which Woodman came of age.  

 

Ana Mendieta with Hans Breder 

Cuban American, born 1948, Havana, Cuba 

Died 1985, Greenwich Village, New York City, NY 

Untitled (from the series Body/Sculptures, 1969-1973), 1971 

3 photographs on sensitized canvases  

45 x 48 inches each 

Collection of Michael Lowe 

An exile from Cuba, Ana Mendieta was sent from her native homeland to an orphanage in Iowa at age 12. This traumatic 

experience had a tremendous impact on her art. She felt that, through her art, her interactions with nature, and work in the 

landscape would help facilitate the transition between her homeland and new home. She received her M.F.A. from the 

University of Iowa in 1972, and by fusing her interests in Afro-Cuban ritual and the pantheistic Santeria religion with 

contemporary aesthetic practices such as Earthworks, Body Art, and Performance Art she was able to maintain ties with her 

Cuban heritage. Mendieta’s works were exhibited widely during her lifetime, and continue to be curated into group and solo 

exhibitions internationally. Her works are held in the public collections of numerous important institutions, including the 21st 

Century Museum of Contemporary Art, Kanazawa, Japan; Art Institute of Chicago, Chicago, IL; Brooklyn Museum, 

Brooklyn, NY; Centre Georges Pompidou, Paris, France; Des Moines Art Center, Des Moines, IA; El Museo del Barrio, New 

York, NY; Fogg Art Museum, Harvard University, Cambridge, MA; Fundação de arte Moderna e Contemporânea - Museu 

Berardo, Lisbon, Portugal; Solomon R. Guggenheim Museum, New York, NY; The Metropolitan Museum of Art, New 

York, NY; Miami Art Museum, Miami, FL; Museum of Contemporary Art, Chicago, IL; Museum of Contemporary Art, Los 

Angeles, CA; Museum of Contemporary Art, Miami, FL; Museum of Contemporary Art, San Diego, CA; Museum of Fine 

Arts, Boston, MA; The Museum of Modern Art, New York, NY; National Gallery of Art, Washington, DC; Neues 

Kunstmuseum Luzern, Switzerland; New Museum of Contemporary Art, New York, NY; San Francisco Museum of Modern 

Art, San Francisco, CA; Smithsonian American Art Museum, Washington, DC; Tate Modern, London, England; Walker Art 

Center, Minneapolis, MN; Wexner Center for the Visual Arts, Columbus, OH; and the Whitney Museum for American Art, 

New York, NY. 

Mendieta and photographer Hans Breder carried on a decade-long relationship from the 1970s to early 1980s. Breder was 

Mendieta’s professor at the University of Iowa before the two became lovers and collaborators. The Body/Sculptures Series 

uses a mirrored surface to create a connection between space, body, and the fragmentation of form. Breder framed the series 

in the context of classical sculpture and dance, as well as body art and performance. From a historical point of view, these 

works can be understood as important contributions to the development of interdisciplinary practices in the arts. Mendieta 

herself acknowledged Breder’s influences, recognizing how important a part of her artistic development and process he was. 

 

 

 

 

 

 

 

 



 

Carl Andre 

American, born 1935, Quincy, MA 

Lives and works in New York City, NY 

Voltaglyph 4, 1997 

Copper and zinc, 4 panels 

39 ½ x 9 ¾ x ½ inches overall installation dimensions 

Collection of Sara M. and Michelle Vance Waddell 

Carl Andre was born in 1935 in Quincy, MA. From 1951 to 1953, he studied art under Patrick Morgan at the Phillips 

Academy, Andover, MA. After a brief enrollment in Kenyon College, Gambier, OH, Andre earned enough money working at 

Boston Gear Works to travel to England and France in 1954. In 1957 he settled in New York, and shortly thereafter, he began 

executing wood sculptures influenced by Constantin Brancusi and by the black paintings of his friend Frank Stella. Andre 

became known as a leading member of the Minimalist movement, which emerged during the early to mid-1960s. In addition 

to making sculpture, he also began to write poems in the tradition of Concrete Poetry, displaying the words on the page as if 

they were drawings. In the 1970s, the artist prepared numerous large-scale installations, such as Blocks and Stones in 1973 

for the Portland Center for the Visual Arts, OR, and outdoor works, such as Stone Field Sculpture in 1977 in Hartford, CT. 

He continues to emphasize material and spatial specificity, defining his work in terms of sculpture as space, inviting viewers 

to experience the materiality of his artworks and the spaces they inhabit with their bodies, as much as their eyes. Notable 

among the many retrospectives of Andre’s work include the Solomon R. Guggenheim Museum, NY, 1970; the Laguna 

Gloria Art Museum, Austin, TX, 1978; the Stedelijk Van Abbemuseum, Eindhoven, 1987; the Museum of Modern Art, 

Oxford, England, 1996; the Musée Cantini, Marseilles, 1997; the Open Air Museum Middelheim in Antwerp, 2001; and 

Kunsthalle Basel, 2005.  

Carl Andre still lives in the same 34th-floor apartment near New York University, where in the early morning of September 

8, 1985 his third wife, the promising Cuban artist Ana Mendieta, fell to her death from a bedroom window after an argument 

with Mr. Andre. Andre later told the police he was not in the room when she fell, and after a highly publicized trial three 

years later he was acquitted of second-degree murder. The death of Mendieta, and the ensuing murder trial cast a shadow 

over Andre’s already difficult career, creating a deep divide in the art world between Mr. Andre’s friends and supporters, and 

those who believed, and still believe, he was responsible for his wife’s fall, some of whom took up her death as a feminist 

cause at a time when female artists were struggling tremendously for greater recognition. 

 

Joe Coleman 

American, born 1955, Norwalk, CT 

Lives and Works in Brooklyn, NY 

The Couple that Slays Together Stays Together, 1990 

Acrylic on panel  

12 x 9 ½ inches image/ 18 x 16 inch framed 

Collection of Dot and Dana Brunson 

A painter, performer, and collector, Joe Coleman grew up in Norwalk, CT, where he lived in fear of his alcoholic father, and 

attended church with his mother, an excommunicated Roman Catholic. Placed in a school for disturbed children, Coleman 

would draw bloody martyrs, and once “confessed” to a priest that he had committed several murders. Coleman attributes his 

obsession with religion and death, evident in his artistic practices, to these early childhood experiences. In 1976, he briefly 

attended the School of Visual Arts in New York before being expelled, he said, for making art that his teachers called 

“fascist” and “schizophrenic.” In the late 1970s, Coleman began drawing underground comics, exhibiting in small East 

Village galleries, and appeared in independent films like David Wojnarowicz’s Where Evil Dwells, in which he was cast as 

Satan. His performance practice includes his membership in the seminal 1970s punk band The Steel Tips, and his 1980s 

exploding geek act as Professor Mombooze-o, which often concluded by igniting a chest-pack of dynamite, a stunt for which 

he was arrested in Boston in 1989 on charges of operating an “infernal machine.” More recently, Coleman has played roles in 

feature films by Asia Argento and Julian Hobbes. Coleman's works have been exhibited in museums and galleries across the 

http://joecoleman.com/performance/main


 

United States and Europe, and are held in many private collections, including those of Johnny Depp, Leonardo DiCaprio, 

Iggy Pop, and Jim Jarmusch. He has been published in numerous books, print editions, and records. Coleman lives in 

Brooklyn, NY, with his world-class collection of sideshow oddities, serial-killer ephemera, and wax-museum dioramas, 

known as “The Odditorium.” 

… In the 1990s, it’s the end of the century. We’re on the verge of apocalypse. Dillinger, Jesse James, and 

Carl Younger are kind of quaint. They don’t embody this time. But who does? Albert Fish, Ed Gein, and 

Jeffrey Dahmer—what is it about them that really defines [our] culture? They kind of embody that old 

feeling of revenge. But what do they want revenge against? They don’t want money. They want revenge for 

being born and that’s what we identify with. That’s the bottom line. A revenge against the world.  

-Joe Coleman, Spring/Summer 1997, published in EsoTerra #7  

 

 

Joel Otterson 

American, born 1959, Inglewood, CA 

Lives and works in Los Angeles, CA 

Altered States (Paul Stanley), 1999 

Ceramic 

43 x 20 x 12 inches 

 

Collection of Dot and Dana Brunson 

Joel Otterson was born in Los Angeles in 1959, and spent most of his childhood in Oregon. He received his BFA in 1982 

from Parsons School of Design in New York City, where he remained for two decades. For the past 30 years Otterson has 

made sculptures which combine aspects of domestic handicraft with traditional sculptural materials, including copper pipe, 

woodworking, pottery, porcelain, china, earthenware, concrete, marble, stained glass, quilting and lace-making. Utilizing 

practices traditionally associated with feminine craft making, such as sewing, and quilting, Otterson upsets the idea of 

“gendered art,” as he blurs the line between high and low culture to create poignant sculptures, which are both utilitarian and 

de-constructivist objects, in an exploration of what it means to be an American. Joel Otterson was one of the youngest artists 

ever selected for a one-person exhibition in the Projects Room of the Museum of Modern Art, New York (1987). His work 

was included in the 1993 Venice Biennale; Made in L.A, the first California Biennial to be held at the Hammer Museum in 

2012; the 2014 Whitney Biennial; and most recently, in Man-Made: Contemporary Male Quilters, at the Craft & Folk Art 

Museum in Los Angeles. Otterson is included in the permanent collections of the Whitney Museum of American Art, the 

Hammer Museum, the Cincinnati Art Museum, the Jewish Museum (NY), The Israel Museum, and many other public and 

private collections internationally. 

In the summer of 1999, Otterson exhibited The Cage (The Living Room) at the Weston Art Gallery. A sculptural piece 

created in 1988 using 18th- and 19th-century Dutch ceramic tiles, The Cage featured Italian porcelain lamps, colored glass, 

dirt, grass, welded steel, cedar wood benches, rubber wheels, copper, live chickens, brass, and bronze plumbing pipe and 

fittings. The work was inspired by a visit to the Antwerp Zoo in Belgium, where the animals live in miniature re-creations of 

past architecture. Here, Otterson presents a miniature replica of iconic rock guitarist Paul Stanley. The sculpture was 

originally produced as Altered States, where Otterson rendered all four members of the band KISS, including Stanley, as 

earthenware lawn gnomes.   

 

*All artist bios and didactic information written and researched by C. Miles Turner, Weston Art Gallery Curatorial Assistant. 
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