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After Industry explores tensions between nature and industry in 
photographs by 14 artists, taken over the past 100 years, and assembled 
by New York collector and Ohio native Gregory Gooding. A play on the 
phrase “after nature,” an archaic term for still life painting, After Industry 
offers an artistic examination of the industrial age’s impact on nature 
through the photographic medium—itself a mechanical process and 
product of industry. Ranging in date from the late 1920s to the present day, 
with an emphasis on the 1970s, and focusing primarily on American and 
German photographers, the works in this exhibition present a variety of 
historical perspectives on nature in relation to the man-made environment.  

Early works by Albert Renger-Patzsch (1897-1966) present visual 
arguments for the beauty of modern structures, such as factories, and their 
compatibility with Germany’s agrarian past. In the U.S., Walker Evans 
(1903-1975) took a more ambiguous approach, photographing vernacular 
architecture frontally and with little apparent comment. Evans’s detached 
“documentary style” had a major impact on New Topographics 
photographers of the 1960s and 1970s, such as Bernd and Hilla Becher 
(1931-2007 and 1934-2015), Robert Adams (b. 1937), Lewis Baltz (1945-
2014), Frank Gohlke (b. 1942), and Henry Wessel, Jr. (b. 1942), among 
others.  

Greater feeling is noted in works by Lynne Cohen (1944-2014) and Ursula 
Schulz-Dornburg (b. 1938), whose droll assessments of banal interiors and 
corroded bus stops, respectively, reveal the artists’ pleasure in eccentric 
man-made environments. Finally, a neo-romantic take on decay and 
regeneration is revealed in scenes of vandalism by John Divola (b. 1949) 
and in two series by Mark Ruwedel (b. 1954), whose “exurban” houses and 
re-forested railway grades reveal nature as an irrepressible constant in 
relation to industry and prefabricated construction, and the industrial age as 
only a brief episode within the longer course of human history. 

This exhibition is part of the FotoFocus Biennial 2016, Photography, the 
Undocument, which features over sixty exhibitions. These exhibitions bear 
diverse and nuanced, yet interconnected, relationships to the theme, which 
seeks to break apart assumptions about photography’s documentary 
character by emphasizing the medium’s natural tendency to distort, edit, 
and reshape the visible world. 


