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“The salt works came from a longtime desire to make sculptures that change shape, an 
idea going back to my 1969 installation employing live birds [Plain Air]. [My] first use of 
water to effect change began in the early 1980s with the silver-surfaced paintings, 
chemically treated with liver of sulfur to react with humidity. In the early 1990s, I started 
working with pyrite and marble to make the first outdoor shape-changing sculptures. 
Rain caused the iron pyrite to bleed and leave an ever-deepening stain on the stone, 
the pyrite itself eventually breaking down and disappearing. In 1996, bringing ‘weather’ 
inside, erosion works in salt and stone used water as the catalyst. A water-filled funnel 
calibrated for slowest flow was suspended above stone blocks, salt boulders, and 
mounds. Their different densities gave the work its dynamic range. In Waterstone, from 
1996, a pool of water became a fountain in slow motion, leaving behind daily tide lines 
on a porous limestone block. The salt works, too, were indoor fountains—albeit with 
faster action—water boring a hole to the ground in one day. The use of natural materials 
and the slowness of action [references] real time and real materials, in response to the 
art world’s overwhelming infatuation with shock value entertainment and virtual reality.” 

— Dove Bradshaw, 2015 

 
In Negative Ions II (1996/2015), Dove Bradshaw obtained 1,000 lbs. of salt 
from the Cargill mine located on Avery Island, Louisiana, owned by the 
McIlhenny family, founders of Tabasco. Suspended above the salt, a glass 
funnel drips water onto the center of the mineral mound, creating changes 
to the salt. Crystallizations, beautiful tonal shifts in the color of the salt, and 
changes of shape in the sculpture, simultaneously subtle and dramatic, are 
produced throughout the duration of the exhibition.  
 
Dove Bradshaw is a pioneer in the use of indeterminacy, a process of using 
chance in the creation of artworks. By incorporating the unpredictable 
effects of time, weather, erosion, and atmospheric conditions on natural, 
chemical, and manufactured materials, Bradshaw's method combines 
unstable materials with traditional ones. This coupling sets off a 
metamorphic process where the artwork shifts and develops as 
collaboration between artist and material. Bradshaw is represented in the 
permanent collections of many major museums including the Metropolitan 
Museum of Art (New York); MOMA (New York); the National Gallery of Art 
(Washington, DC); the Art Institute of Chicago; the British Museum 
(London); the Centre Georges Pompidou (Paris); and Marble 
Palace/Russian State Museum (St. Petersburg).  


